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AN ABSTRACT OF M. SHOLOKHOV'S EARLY SHORT STORIES 


Mikhail Aleksandrovich Sholokhov (1905- ) wrote his early short 
stories between 1923 and 1926 at the very beginning of his literary 
activity. In 1926 they were published in the collection Donskie rasskazy. 

The aim of this thesis is to present a fundamental and systematic 
interpretation of M.A. Sholokhov's early short stories Donskie rasskazy 
which have been underestimated in favor of his greater works. Although 
there is available limited criticism of these stories by the Soviet and 
Western critics, the criticism of the latter has been generally reduced 
to re-telling the contents of the stories and to providing their general 
descriptions. The analyses of the Soviet literary critics, since they 
have to succumb to the official cannons of criticism, tend to be repeti- 
tive and monolithic, We approached the subject from the point of view of 
the history of the literary organizations in Russia and suggested the 
extent to which their values may be interwoven with those of M.A. Sholokhov. 

Sholokhov employed artistic means to duplicate and transmit the 
knowledge that he had acquired regarding life and the emerging ideology 
of the Party. He portrayed the life of the people he knew best with 
vitality and used his reaction as fully and vividly as possible. Through- 
out most of his early short stories Sholokhov remained an idealistic and 
prophetic writer. He is an idealist because of his deep conviction in a 
better life that would come in the not-so-distant future. Although this 
optimistic attitude prevails throughout Sholokhov's short stories, he 
also asserts in them to a certain degree unvarying universal principles; 


he makes an attempt to discern the truth about basic human values and to 
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prize them as something more than simply an abstraction of the ruling 
ideology. 

Sholokhov's early short stories are an extended awareness of the 
emotional and overt responses to a specific historical occurrence, but 
not necessarily with the aim to mold and shape the behaviour of the 
reader. However, the reader may react sympathetically to the "truth" 
and, consequently, the stories may tend to stimulate and arouse a 


dynamic response within him. 
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A LIST OF THE ORIGINAL RUSSIAN TITLES OF SHOLOKHOV'S DONSKIE RASSKAZY 


(TALES OF THE DON) GIVEN IN RUSSIAN IN THIS THESIS 


Russian English 
Rodinka The Birthmark 
Pastukh The Herdsman 
Prodkomissar The Food Commissar 
Aleshkino serdtse Aleshka's Heart* 
Bakhchevnik The Watchman in the Vegetable Plots 
Put '-dorozhen'ka The Way and the Road 
Nakhalenok The Shame - Child 
Predsedatel' revvoensoveta The Chairman of the Republic 
respubliki Revolutionary Military Soviet 
Smertnyi vrag A Mortal Enemy 
Zherebenok The Foal 
Chuzhaia krov' Alien Blood 
O Kolchake, krapive i prochem About Kolchak, Stinging-nettle, etc.* 
Krivaia stezhka A Crooked Path* 
Lazorevaia step The Azure Steppe 
Kolovert The Diehard 
Chervotochina Dry Rot 
Dvukhmuzhniaia Bigamist* 
Shibalkovo semia Shibalok's Family 
O Donprodkome i zlokliucheniakh About the Don Food Commissar and the 
zamestitelia Donprodkomissara Mishaps of comrade Ptitsyn, the 
tovarishcha Ptitsyna Deputy of the Don Food Commissar* 
Batraki The Farm Labourers 
Semeinyi chelovek The Family Man 


*These particular titles have no standardized translation; therefore, I 
have rendered my own. 
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NOTE ON TRANSLITERATION 


The Russian names, titles of stories and names of literary 
organizations in this thesis are transliterated in accordance with the 


system outlined in A Guide for the Writing of the M.A. Thesis published 


by the Department of Slavic Languages, University of Alberta. 
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CHAPTER I 


SHOLOKHOV AGAINST THE BACKGROUND OF RUSSIAN 


LITERARY ORGANIZATIONS FROM 1917 TO 1932 


The October Revolution in Russia marked the we eh of a new lit- 
erature in that country. For the first time in her history literature 
was utilized for strengthening and developing the newly created Soviet 
State. The social and moral message became more important than aesthetic 
values. The role of the writer in any given work acquired paramount 
importance, for he was now expected to be a teacher, a propagandist for 
the new regime, and an "engineer of human minds''’. Many of the writers 
were strongly encouraged to write literary works according to the 
Communist Party precepts, while others did so because their own convic-— 
tions regarding the role of literature coincided with those of the Party. 
Such demands upon writers led to the popularization of the short story, 
which enabled the writer to reach the masses in a relatively short span 
of time and convince them that their welfare and happiness lay in their 
aspiration for the goals set down by the Party. This, in essence, can 
be seen clearly in most of the early short stories of M.A. Sholokhov. 

The new role of literature, however, did not develop immediately 
after the Revolution. In fact, the Revolution brought a sense of imme- 
diate relief to the Russian intelligentsia, even a sense of liberation 
unprecedented in the history of the Russian Empire. The absolute nature 
of the Empire prevented those members of the intelligentsia who were 
interested in the social and political life from openly voicing their 


views concerning social problems and from direct participation in 
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political life. The new regime that replaced it in the meantime was too 
busy consolidating its own power to devote due attention to literature. 
As a result of this freedom in the field of artistic endeavour, many lit- 
erary organizations emerged in Russia between 1917 and 1932, which were 
responsible, to an extent, for the character of the new literature. In 
this chapter, we propose to describe these organizations and determine 

the degree of influence, if any, that these organizations exerted on the 
young short story writer, M.A. Sholokhov. 

According to Harriet Borland, the history of the first fifteen 
years of Soviet literature is largely that of the ideological struggle 
for a proletarian socialist itterweurest Thus, the literary exdomution” 
lasted much longer than the political one. The reasons for this are 
many and varied. First of all, the term proletarian socialist literature 
was a very ambivalent one. Neither the Party nor the writers, observes 
E. Simmons, quite knew the purposes they were to realize, apart from the 
fact that they were to serve the broad masses. 

Even the leaders of the Party at that time, largely conservative 
in literature and still filled with nineteenth-century revolution- 
ary enthusiasm for the author's right to express himself freely, 


hoped that writers would treat the new life in old forms, but _in 
a context of value inspired by devotion to Marxian socialism. 


tae iee Borland, Soviet Literary Theory and Practice During the 
First Five-Year Plan 1928-32 (New York: Columbia University King's 


Crown Press, 1950), p. 3. 


A eeaiae of the many profound and sudden differences between the 
pre-revolutionary period of the concerned literature and that of the post- 
revolutionary, many critics call that period of transition in belles- 
letters a literary revolution which culminated in August 1934 when the 
Union of Soviet Writers was formed. 


Sernest J. Simmons, Russian Fiction and Soviet Ideology (New 
York: Columbia University Press, 1958), pp. 1-2. 
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As the cultural revolution was developing, the Communist Party adopted a 
very cautious policy towards many established writers and members of the 
older intelligentsia who might have rejected the idea of using their 
talent for the sole glorification of the state. The Party, rather than 
alienate them from its cause, wished to utilize their literary talents 
for its own purposes. To this category belonged a group of non- 
proletarian writers who found the manifestation of their convictions in 
the activities of Poputchiki (the fellow-travellers). Many new writers 
from all walks of life appeared on the literary scene, formed many dif- 
ferent literary groups and proclaimed their own aesthetic values and 
political loyalties. The result was complete anarchy in literature, 
demonstrated by the rise and fall of such literary and cultural organiza- 
tions as Vserossiiskaia Assotsiatsiia Proletarskikh Pisatelei, known as 
VAPP, 1921-1932 (the All-Russian Association of Proletarian Writers) ; 
Proletarskaia Kultura, 1917-1923 (the Proletcult); Kuznitsa, 1920-1930 
(the Smithy); Pereval, 1924-1930 (the Pass); Rossiiskaia Assotsiatsiia 
Proletarskikh Pisatelei, known as RAPP, 1928-1932 (the Russian Associa- 
tion of Proletarian Writers), to mention only a few of the most impor- 
tant ones. However, this relative freedom lasted only until 1929, a year 
which marks the end of the New Economic Policy. During that year Stalin 
finally achieved indisputable control of the Party and decided, forthwith, 
to effect the revolutionary transformation of society and introduce the 
most detailed regulations in all walks of life. ''Hence, just as the 
peasants were to be collectivized, so the writers and the intellectuals 


4 
in general were to be 'bolshevized', according to the slogan of the day." 


ie Hayward and Leopold Labedz (eds.), Literature and Revolution 
in Soviet Russia 1917-1962 (London: Oxford University Press, 1963), pp. 
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One of the first organizations, and for a few years the leading 
one, that emerged soon after the Revolution was the Proletkult, which 
was responsible for organizing thousands of literary and artistic studios 
for workers. The most prominent members of the organization were such 
writers, poets, and political leaders as Maxim Gorky, Anatolii Lunacharskii, 
M. Gerasimov, S. Rodov, V. Kazin, and others. Its chief organizer and 
theoretician was Aleksandr Bogdanov, a politician, sociologist, and econ- 
omist. 

Although the official date of the origin of the Proletkult is 
regarded to be 1917, in reality it came into being in the last decade of 
the nineteenth century under the leadership of A. Bogdanov. In Tula, 
Russia, together with the factory workers, Bazarov and Savelev, he 
organized a worker's group and, in 1909 and 1910 respectively, he 
organized similar groups in Capri and Bologna. In 1911 Bogdanov, in 
his treatise Kul' turnye zadachi nashego vremeni [(Cultural Tasks of 
Our Times) -- my translation], formulated his concept of the proletarian 
culture and literature, which later became the official theory of the 
Proletkult organization. In the treatise he claimed that proletarian 
culture is a classless culture, and criticized Plekhanov and Lenin for 
equating the concept of culture with that of Marxism. He rejected the 
idea that the workers must study the principles of Marxian scientific 
socialism, for, according to him, the workers were capable of arriving 
independently at the same conclusions. Bogdanov was against the trans- 
plantation of Marx's ideas among the workers, since such a transplanta- 
tion, in his view, implied distrust of that class. 

During its organizational meetings the members discussed such 


burning questions as the role of the writer in the proletarian society, 
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éhe proletariat and art, the attitude towards the heritage of the past 
literature and the still existing bourgeois literature; and finally, the 
main problem -- leadership and hegemony of the proletariat in the realm 
of artistic and cultural creative work in general. Its first official 
publication, Proletarskaia kul'tura (The Proletarian Culture), appeared 
in 1918 and dealt with the issue concerning the role of the writer. This 
publication was the instrument of splitting the organization into two 
factions. One faction believed that the proletarian writer should have 
complete mastery of the technique of writing; in other words, he should 
be a professional in his field. Another faction believed that a writer 
of the working class background must remain a ark According to the 
latter group, professionalism leads to declassification and a breaking 
away of the writer from his roots of origin. They also argued that, in 
the past, too many writers and poets,such as the futurists and imagists, 
under the wing of the proletariat propagated their own ideologies. 
Despite internal disagreements, the Proletkult enjoyed the hege- 
mony in the literary field for quite a few years. One of the reasons for 
its survival was that all its members were united by one goal, to create 
proletarian literature serving primarily the working class. Bogdanov 
believed that for the present literature had a primary responsibility to 
the working class (by origin), since the workers took a leading role in 
the Revolution. The organization wanted to create their own art and 
culture beginning with the revolutionary period. Bogdanov, while 


acclaiming that the proletariat was the legitimate heir of all the 


"hoted from M. Farber, Sovetskaia literatura pervykh let 
revoliutsii 1917-1920 gg. (Moskva: Izd-vo Vysshaia shkola, 1966), p. 40. 
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achievements of the Russian literary heritage, concluded, nevertheless, 
that the bourgeois art had a bad influence on the proletarian art. His 
view was exactly opposite to the one held by Lenin. Lenin not only advo- 
cated the assimilation of the past literary heritage with the proletarian 
literature, but insisted that the literature of the so-called critical 
realism be drawn into the construction of socialism. Under Bogdanov's 
leadership, the Proletkult attempted to dominate and control all spheres 
of Soviet culture. Lenin, however, denied that there should be such a 
monopoly over culture by the "experts' of the proletarian culture, and, 
due to this intervention, the organization failed to assert its control 
over any sphere of Soviet cultural activity. 

Another, and perhaps the most important point over which Lenin 
disagreed with the Proletkultists, was the role of the Party in the lit- 
erary organization. Leading spokesmen for the Proletkult believed that 
it could flourish and achieve its aims only if it was completely inde- 
pendent of the control of the Party. 

Art is a part of the ideology of a class, an element of its 

class-consciousness, hence an organized form of a class life, 

a means of uniting and welding together class forces. 
However, an autonomous organization which the Proletkult leaders tried 
to create was not very popular with the Party, for it meant a complete 
loss of the Party's control over literature. 

Until 1920 the Party supported the Proletkult, however, after 


its organizational meeting, it became obvious that the Party could not 


ote from H. Borland, Soviet Literary Theory and Practice 
During the First Five-Year Plan 1928-32 p. 3. 
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exercise any influence over it. The Party tried to destroy it and made 
it a favorite target of attack until 1923, when it was virtually forced 
out of existence. What was the role of the Proletkult in the proletarian 
society? F.W. Kalinin, student and follower of Bogdanov, expressed its 


task this whats 


CoBeTCKOe MpaBUTeJbCTBO KOOpabaTHBaeT TUraHTcKyw ropy, 
CTPeCMACLh IpUZaTb ew couvMamucTuueckyw PopmMy» , HO, Tak Kak 
ropa KJaccoBO HeOZHOponqHa, KHeEM38O0eCKHE OCHTUY . UTrooH 
OOJeEruMTb COBETCKOMY II1paBUTeILCTBY CTPOUTENLCTBO BTOK TOpH, 
IIpomeTKyJIbT K€LONKCH CO38LZaTb TUN paooTH NadopaTopHo-— 
CTYQTMUHHM U TaM NO BO3SMOXHOCTU UZ8O0NUPOBaTb MposetapuatT oT 
IPUBXOLAMMX OypeyasSHHX BJIMAHMM... Y NODTHOKUA OTOKM TOpH — 
JIEMMTb Q@OPMy-MOTeIb “3 TaKOTO BASKOTO MaTepuana, Kak 
mpomeTtapuvat..., HM 9TQ POPMa-MOTeEIb TONKHA CIYKUTH OCOPasiloM, 
TIO KOTOPOMy JIerue BHPABHUBATLCA_TuUraHTCKOH rope Paboue- 
KpecTbaAucKoro []paBuTesbcTBa)). 


The regular Party criticism of the Proletkult gave a good indi- 
cation as to what was expected of literature in the future. Many of its 
members realized that it was impossible for them to survive without the 
support of the Party, and as a result, they began to break away from the 
organization. At the beginning, a group of poets and writers, such as 
M. Gerasimov, G. Sonnikov, S. Rodov, S. Obradovich, V. Kazin, and others 
organized themselves around the literary organ Gorn (The Furnace), and 
in 1920 they adopted the official name, Kuznitsa. It was a creative 
group of writers who wanted to establish a literary center for the pro- 
letarian culture. Like the previous organization, they claimed to be 
the only "true" proletarian organization, declaring that the "proletar- 


ian art is the prism in which the personality of a class is concentrated, 


da, IM Farber, Sovetskaia literatura Pervykh let revoliutsii 


1917-1920 gg. p. 51. 


) Pet i 4 en § j 
re 4 ed on ee eee 


som ont cnaah bin i at “a seve pommgltait yas 

baotoh eitawaaty saw 32 mart ER tomy Soa, Ye ceamia|eptxovns, 3 

natrezeloxg od3 ak 3Lniselon4, ofa, Yo e017 213 aay gad igponmaetne, So tye 

mPa: eee teat Sore, ‘Sepapoge j 
48 phere 


a 


eYQO! OEFOTHATHT | 
HGH NST ~OR , KYMEOP oye 
wooTY . CHAROO LEO 
ago7 fore catganetNog tS. Me 
-ongotedets:. arodsq = 
TO TeMGSTSiogt senaolenaes a 
- wgot tore RimxonnOn x eta . 
ASU. . SLANGIT EM Biuienjeaal St en ¢ ee aris, sift 
PMOTIESC0O 2TREYLD BHMLOR abo at sre, a hw 6 Pen nba. 


-sPoded ogo7 oxo THe THT: ROG TS SPIOR. YO 
ru Qseroanernesn! pede Sip yeaa eqyh 


~fbmt Gone & veg PudteloxF sit Yo metoiszixs yiast steluges oT / 
aii to yoeM .axwhnt ons ot sxdeyesil Yo ber,eqxe saw Yadw oF es nokdes 
odd juodtlw svivawe o% moi Zo¥ abdtesoqnt- saw 42 Indi beeieod Syedeen 
of} sto27 yews Aserd o3 asged Yedda .aivest s ee bas nr ew to sroqque 
' as doua .erettew bas eteng 20) SUPERS. 8 sgnignkged ods 3A. moliasinegro 
eredyo bns .slsad .V dakvohint® 2  wobou 8 «wor bana’ -D .vomiesssd . 
brs ,(sosnxwt aff) nxod fng70 Yrexsail edt bavors eovleemeds bes Lasgio 
sviveets 6 aay JT Landbnsugh oman 1e198iI0 ot besgebe veds O8RE mt 
-o7q eit 102 Yosne icrexotl s HaLI@kses 03 esanw ody erexirw 16 qudls 
od of parma an es 701 asad ; 
smn 8 a 


: Q al 
ups | -_» : 


a mirror in which the working masses can see SA eee 

Emphasizing materialistic and collectivist points of view, they 
glorified work, iron and steel, and especially the factory. Another 
theme of Kuznitsa was space and the cosmos. In other words, their poetry 
was a romantic depiction of the social and political happenings in Russia. 
However, at the beginning of 1921, Kuznitsa started to crumble. The 
chief cause of that was the changes that came about in the country. NEP 
(New Economic Policy) was introduced, and the proletarian poets, full of 
zeal about the Revolution, found themselves unable to adopt to the changes. 
Many of them thought that the partial return to private enterprise meant 
defeat of the Revolution and its achievements. Kuznitsa ceased to func- 
tion at the end of the Civil War with which it identified itself. 

Another literary organization founded in 1920 at the All-Russian 
Congress was VAPP. This organization claimed that it would stand guard 
over a clear Communist ideology in proletarian literature and protect it 
from the influences of the other reactionary groups who, under a mask of 
the Revolution, were, in reality, counter-revolutionaries. Its leader- 
ship was made up of G. Lelevich, S. Rodov, and I. Vardin. It was the 
principal proletarian organization until 1928. VAPP was chiefly known 
for its polemics with the Poputchiki. These non-proletarian writers were 
not an organized group, but gifted individuals who, while still being 
loyal to the Soviet regime, wished to retain independence in the liter- 
ary activity. Typical fellow-travellers were B. Pilniak, V. Ivanov, 


L. Leonov, M. Tikhonov, and Isaak Babel. Because they chose to show 


Pouered from H. Borland, Soviet Literary Theory and Practice 
During the First Five-Year Plan, 1928-32 p. 5. 
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Soviet reality as they saw it, which was not always according to Party 
taste, they were not treated as the loyal oppositionists, but as impla- 
cable opponents. VAPP resolved to wage a decisive war against the anti- 
revolutionary elements as they called them. In fact it was taking upon 
itself the responsibility to deal with what it considered revolutionary 
deviates, which, in its view, had threatened to undermine the authority 
of the Party over literature. 

Bukharin, a prominent member of the Party and editor of Pravda, 
and Lunacharskii, a Commissar of Education, during an All-Union Conference 
of the Proletarian Writers in 1925, acted as mediators between the VAPP 
and Poputchiki. Bukharin favoured general leadership and keen competi- 
tion among writers. Lunacharskii supported Bukharin's view and empha- 
sized that under no circumstances must Poputchiki be alienated from the 
proletarian literature. The Congress also stressed the fact that the 
Party would not recognize the hegemony of any literary organization and 
warned that in the future no literary organization was to claim leader- 
ship. 

The attack of VAPP on Poputchiki assumed such proportions that it 
caused the split within the organization. Many of the young poets and 
writers of the Molodaia gvardiia (The Young Guards) group who belonged to 
VAPP disagreed with the organizational policy and, finally, broke away 
from it and formed a new literary circle Pereval in 1923 under the 
auspices of the editor of the magazine Krasnaia nov (Red Virgin Soil), 

A. Voronskii. Voronskii is mostly known for his views on proletarian 
culture, which, according to him, was inconceivable at the time. Although 
he never precluded the possibility of its existence, he insisted that it 


would materialize only with the advent of Communism. He urged, among 
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other things, that the proletarian writers learn from and merge with the 
Poputchiki. Voronskii also contended that, although bourgeois literature 
and culture was alien to that of the proletarian, at the moment it was 
still predominant. 
There is not and there cannot be a proletarian art during the 
transitional epoch of the dictatorship of the proletariat. The 
task of this epoch in the domain of culture demands that the 
proletariat first of all master the technology, science, and 
art of the past centuries. Hence, as the first order of busi- 
ness, we must take up the question not of creating proletarian 
art, but of creating such revolutionary traditional art as 
would, through the critical assimilation of all previous acqui- 
sitions and achievements, assist the proletariat in the winning 
victory over the bourgeoisie. 

Although Voronskii was never really committed to Pereval, he was 
still its spiritual leader and spokesman. This circle included such 
members as M. Svetlov, M. Golodnyi, E. Bagritskii, G. Ognev, I. Kataev, 
and others. Free from the ambitious claims, members of Pereval became 
known as one of the most liberal organizations. Although they welcomed 
the Party guidelines in literature, they were against the ideological 
conformity and, furthermore, respected the writer's prerogative to express 
the individual point of view in his work. They insisted that the aesthetic 
feeling of a writer should be in harmony with the social order of the day, 
but refrained from dictating to him the themes and methods of presentation. 
They advocated the study of literary heritage and, in fact, their motto 
became the objective portrayal of reality in the best traditions of 


realism of Russian and world literatures. 


However, despite its good intentions, the organization failed to 


eougted from H. Ermolaev, Soviet Literary Theories 1917-1934. The 
Genesis of Socialist Realism (Berkeley: University of California Press, 


1963), p. 38. 
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establish for itself a meaningful place in literature; the writers broke 
away and went their own ways. It was becoming more and more difficult 
for them to survive in any organization because of the Party's scrutiny 
over them. The Party demanded ideological conformity of literature and 
all organizations. The life of the literary organizations was coming 

to an end. Pereval's turn came in the late 1920's. 

As other literary organizations were being formed after the Revo- 
lution, it became obvious that the Party kept a watchful eye over each 
one of them. The literary groups, as a result, fought for the support of 
the Party and eliminated one another by virtue of competition for the 
Party favours. At the same time, however, they were becoming more and 
more radical without realizing that they were undermining the control of 
the Party over them. Despite the innumerable literary theories and pol- 
icies that these organizations tried to bring forth, most of the burning 
questions were still left unsolved as late as 1928. The question of 
leadership, for instance, of the proletarian literature remained to be 
solved. The role of the peasantry in the workers and peasants societies 
was hardly touched upon. Because a large number of members of the above 
mentioned organizations consisted of the working class, they were anxious 
to emphasize the leading role of the workers in both the Revolution and 
in the building of the new society and paid little attention to what was 
happening in the rural areas. The Party realized, however, that its 
strength depended on the equal support of both peasants and workers, and 
was eager to see that the peasants were given an equal place and impor- 
tance with the proletarian workers in literature. The writers were 
instructed to visit rural areas and study the lives of the peasants, help 


them to become more aware of the socialist reality -- in other words, to 
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be their pedagogues. As Yurii Libeninskii states: 


One can write about whatever one pleases, depicting either 

worker or intellectual. But in describing the most remote 

corner of actuality, one must not lose that great feeling 

of the country in which we are moving a socialist revolution; 

and it is this feeling of the leading role of the proletariat 

in relation to the peasantry which the resolution of the 

Central Committee points out. This is the first and compulsory 

condition for every proletarian writer. 10 
Thus, the necessity to create a workers' and peasants' literature was 
still to be fulfilled; but neither the function of the proletarian writer 
nor the form of proletarian literature was explicitly determined. Any 
development, however, must emphasize mass education, propagate current 

government policies, and should include literary merits. 

As the Party watched carefully the rise and fall of different 
literary organizations, in 1928, it decided to take a definite stand 
toward them. During the VAPP conference, under the direction of the 
Party, another literary organization was formed -- RAPP. The membership 
included such writers as Y. Libedinskii, D. Furmanov, A. Fadeev, V. 
Kirshon; its chief exponent was the critic L. Averbakh. The organization 
was made up of able writers and critics who easily dominated other lit- 
erary organizations, and due to the support of the Party, it soon became 
one of the most important organizations. The creation of RAPP coincided 
with the establishment of the First Five-Year Economic Plan. The main 
purpose of the Plan was to create heavy-tempo industrialization with 


emphasis on heavy industry. But the Plan was not restricted to industry 


alone. It was designed to encompass other areas of social life and 


ousted from H. Borland, Soviet Literary Theory and Practice 
During the First Five-Year Plan 1928-32, pp. 33-34. 
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literature as well. The task of literature was to take a leading part 
in creating a new society and the New Man. The writer's duty was, 
according to a Central Committee as quoted by Libedinskii, to present 

. . a picture of the Communist alteration of the world, man's 

own alteration and the creation of the new Communist man -- 
here, comrades, is the task of the proletarian literature; here 
is our Five-Year Plan. 

The post-revolutionary period in Russian literature was that of 
the search for self-identity and self-realization. It evolved from 
specific conditions, chiefly, the October Revolution of 1917, which 
brought about the changes in the thoughts of the people. The literature 
in reflecting these thoughts became more social and political in char- 
acter. Therefore, the changes in literature were not due to the literary 
factors as was usually the case in the pre-revolutionary period, but, 
primarily, due to the social and political changes. Russian literature 
had not only mirrored the contemporary society, as can be seen, for 
example, in the writings of such writers as Turgenev, Goncharov, Hertzen 
and others; it also established new aesthetic values during the XIX cen- 
tury. The post-revolutionary literature, by severing all ties with the 
heritage of past literature, did not have enough time to replace it with 
new styles of expression. However, it should be mentioned that there 
appeared at that time, new literary movements such as Futurism, Constructiv- 
ism, and Imagism, which sought new ways of expression, as well as a For- 
malistic School of literary criticism which aspired to systematize 


literary scholarship as a distinct and integrated field of intellectual 


= Oneted from H. Borland, Soviet Literary Theory and Practice 
During the First Five-Year Plan 1928-32 p. 34. 


com: binete. as 0, GARMIN Dabieveind. alts ba 
~~ pew taiunemod wan edd 30 notises3 edd bas Ap. 
ered petwtetestl ssieenneante to desz, ay . 
lo tad3 aew atutetatil astaavd ab bokisg Se ee dT wae a Ove 
mort beviove 31  .soltastiser~-biee boa ystiasbi-ifes 10} el all f 
Hotdy .TICL 2o aotswlovall sedoI00 ona paige anotsitbaos aEiteeqa” 
siutetesit aft .silqosq od Xo agdguods ada ak segosdo, o2 tuods adguord ; mn 
~aedo at Isstikfeg bas Lekvee axem Smaoed eidguod ‘seed’ getzceliexs ab 
wanresks ad3 of sub joa sxew studsxesht ot Lainie eis ~atotszedT “18308 
aid -bolxeq Uhaotswloverreng of3 ot ossn eds yilsveu sew 86, ai03da2 
ewwisretii askéel .eagesda Iaokstiog bas Istoon sf% 03 sub. velksantag 
192 ,nese od mao an . ydakowe Yistoqnesaos aft berotzia yino jon, bat 
nesti9H ,vorsiionod ,vonegieT es exstiuw sieve to agatstyw edd nt |, olqmaxs 
seo XIX od? gntzub eeufev shJediees wen bodetidazes oaln 32 ;axsi3o bos 
ofa djiw eot2 ile gabreves yd  Soudazaatl visaoks uLowe7-3904 edt .¥xwd | 
dakw 34 soaigs: oF omia iguana sued. ton bib eSiuteresil sasq 30 sgetized 
exert sade see aA reat -nokasergxe 20 satan wa | 


14 


endeavour. But soon these literary movements and the Formalist School 

of criticism were forced out of existence under the pretext that they 
were unable to resolve the problem of revolutionary art. Although here 
again, no matter how apolitical or pro-social literature is, it still 

has to follow a certain artistic norm which would differentiate it from 
mere history. Many writers and poets continued to write in the realistic, 
romantic, and symbolistic moods at the initial stages of the post- 
revolutionary period. But as time progressed, the ideological importance 
of literature, imposed on the writers by men of politics, began to over- 
power its aesthetic importance. The men of politics dictated to the men 
of letters the method by which they should express themselves in order 

to become proletariat writers. Due to such interference of the Party, 
poets and writers never really acquired a complete freedom of imagina- 
tion. They were forced to view reality from the ideological bias. Such 
is the general characterization of the literary trends of the revolution- 
ary period. 

However, before fabrication and dogmatism had become an everlasting 
fixture of the Russian literature, the writers and poets, soon after the 
Revolution, composed works of literature that were full of genuine pride 
and enthusiasm for the Revolution and its achievements, for Russia and 
its people. 'It was a period of literary excitement, of many contending 
movements with their strident manifestoes, of blatant nonsense and 
brilliant chacwiaiacals 


In connection with the above discussion we will now attempt to 


Don cen calt J. Simmons, Russian Fiction and Soviet Ideology p. 2. 
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determine the position that M.A. Sholokhov, who is considered one of the 
foremost Soviet writers, retained in the light of his literary practice. 
Sholokhov made his literary debut in 1923 with the publication of the 
short feuilleton 'Ispytanie"' (The Test) in the newspaper Iunosheskaia 
pravda [(The Young People's Truth) -- my translation] but gradually he 
began concentrating on the serious topics for his short stories. The 
ideas propounded in his stories were evoked by the Revolution and the 
Civil War. They are characterized by the single theme which was essen- 
tially the depiction of the Civil War, the lives of the cossacks, the 
cossack rebellions, and the tragedy of starving people. The objectivity 
with which he treats the theme is the salient feature of some of his 
stories. However, he was convinced that literature at that time could 
not be neutral, and so his sympathies lay with the Revolution. But his 
sympathy for the Revolution did not overshadow his devotion at that time 
to the independence of see 

The cossack-peasant, as shown by Sholokhov, in his stories, was 
slowly acquiring a special status in society -- he was becoming a new 
social force which participated actively in the political and economic 
Structure of the Soviet state. During the Civil War, the cossacks 
instinctively felt the aim and meaning of the struggle. For them it was 
not a blind struggle, but a movement directed towards the destruction of 
one class and establishment of the rule of another. Sholokhov displays 
a writer's freedom in regard to the depiction of people. Some of the 
characters of his stories are portrayed objectively, whether they be 
enemies or sympathizers of the Revolution. His cossacks are anarchists, 
kulaks greedy for material possessions, and rebels, but they all feel the 


righteousness of their convictions. For example, in the story "Put'- 
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dorozhen'ka'"', Sholokhov portrays an old religious man who turns rebel. 
His passion for rebellion after a while acquires a definite social pro- 
test and direction. Alexandr IV may symbolize the rebirth of the old and 
the backward rather than the new type of the revolutionary cossack. In 
this story there is a gradation: in a sense, a subsidence of the "spon- 
taneous" and the growth of the conscious Communist "beginnings". 

Particularly, the process of crises and involvement of the peas- 
ants in the Civil War is clearly depicted through women. At the begin- 
ning they are shown as the indifferent observers; however, later, they 
change into active participants. At first, the women rebel indirectly 
by helping their sons escape to the Bolshevik camp, but as time progresses, 
their resistance becomes more conscious and clear. At the same time, 
their rebellion is of a very personal nature: it is directed against 
the harsh treatment given them by their husbands and against the tradi- 
tional opinions that the society held of women as inferior human beings. 
The author shows the resistance at times from the most unexpected side 
--the comical. 

There are many scenes of murder, violence, and hatred in Sholokhov's 
stories -- father versus son, son versus father, husband versus wife, 
brother versus brother. Although at times, the conflicts and their out- 
comes are exaggerated, thus revealing a degree of subjectivity on the 
part of the author, one must, nevertheless, keep in mind the fact that 
these stories were written by a young proletarian writer full of ideal- 
istic fervor for the new regime. Sholokhov has the ability to show the 
inner life of the cossacks through their deeds and actions with the 
emphasis on their brutality and animalism. As a result, their speech is 


sharp and expressive. The author does not give us any psychological 


i 


| =) «i | 

aden woud othe nom s00}p Man ean ayex3 09, voted? ‘er asiinet 
“e1g Lelnce otini2eh 5 coxtupan efidw s 1633s nobiiedesizo? noteasg eh 
haa blo.odd 30 dazidox od3 ombiedaye Yam VI zbaaxotA s@atzosttb bos.2897_ 


ol ,#eseeo> yrsnotiulover end Be eqys wen sit edt xedtex brewlosd ads 
~soga" a2 20 soaebiedus 8 .9emee @ pi tnotisherg a ebigteds, yxose. wtda 
-"egetontged" selaummed ayolkoemos s3 io dsworg oda bos "exosnes 

~aseg of3 lo Jasmevloval bas aaeirp) 20 eag00%q oft iisinatzass “i 
“niged oft 34 .nemow dgugmdy bovotgeb ylzeslo et 1eW Livid eds ab sane 
"sds .18del ,tevewod pexevisedo anexedithal eds ea mwode ors vod. gata 
“lace¢tbat isdex ogmow odt .2aak? 3A deme tsng svitos oink sgasdo 
S05RAzgONg emt? es tud ,gmeo dlyedelom ends o% 9qs225 suis, aled3 gataled yd 
omit sms ef3 3A .sa0f9 bas ayotoends sxcm esmoned eonsselae1 ateds 
Jenisgs betoentbh et 14 teaviea Ienvareq yrav 4 ho ad notileds: sted3 
~fbai2 ofa jeokegea bes absadeud ttedt yd mera savig jnem3eex12 dared sii 
-egcisd nemwd rotratnt es camow 20 bled ytatooe edd sed enotetqo Laaoks 
ee 4 wnnebnes, sdb. mice. vodltun ant 
st -fsotmos ef3-- 

a" voribekiuts st hearted has ,soaefoty . vtebaum to someon ynam ors, oxo 

<atiw suaxev basdeud cise} avexay fo8 ,208 suyeztsy x46d3s8t -- aatroje 
~t0 keds bus etotitaos sit ~mgmhs te duos ts -tedjord ayezey rsdzoxd 
eld din. sashes ie gempehyeaghinenss gud -betsteggexe sis semoo 
ted2 408i py bain of geal iaealledittovin 80a eno .rodsus 943 Yo aang 
~fseht to Livi xesbrw secre tt 8 Ud nes3tww srow astro3e snedts 
iy 42 .emigex wen ods x02 xovash otset 


wis i | 


17 


analysis, he only projects the dry cruelty of the harsh reality. There- 
fore, the emphasis on brutality is shown not for its own sake, but as 
the result of the author's insistence on the faithful depiction of the 
experience of his youthful years. In 1934 Sholokhov wrote in the preface 
to the English edition of his book Tikhii Don: 
... A TyMan, uTO MIOX OHM OH TOT NMCaATeIb, KOTODPHM 
TMpuKpamuBad OH ReAcTBUTeCIBHOCTL B MpAMOH ymep6 mpaBze 


U manua OH UyBCTBUTECIbBHOCTL YWATAaTeIA U3 TOKHOTO 
KeNAHAA MpucmocoOuTEca K Hemy.?3 


A common thread runs through his works -- born into the new society is a 
New Man whose path is not clearly defined, but who, in the near future, 
will move forth to form cadres of the "builders of life". 

The secret of the author's success was his knowledge of the 
people about whom he writes. He didn't have to condescend to their level 
in order to understand them. Sholokhov grew up with the people he 
described. Born into a low middle class family, the future writer was 
only twelve years old when the Revolution came about, and fifteen when 
the Civil War broke out in the Don area. During the Civil War he joined 
a food-requisitioning detachment of the Red Army. Later, in an auto- 
biographical sketch he wrote about this: ''We chased the bands [of brig- 
ands] who controlled the Don until 1922 and they chased ee From the 
very start he joined the side of the poor peasant and his standpoint re- 
mained unchanged as he proved by means of his early stories and later works. 


ane Sholokhov, Sobranie sochinenii (Moskva: Izd-vo TSKVLKSM 


Molodaia gvardiia, 1958) t. 8, p. 90. 


te .H. Stewart, Mikhail Sholokhov. A Critical Introduction 


(Ann Arbor: The University of Michigan Press, 1967), p. 19. 
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Having briefly outlined Sholokhov's literary products during the 
revolutionary period, I shall now return to my original task, i.e., to 
determine which literary group mentioned above, if any, had the most 
influence upon the writer. In 1922 Sholokhov arrived in Moscow to begin 
his literary activity. In April, 1922 a group of Moscovite Komsomol mem- 
bers founded a journal Molodaia gvardiia (Young Guards) whose main slogans 
were -- Work, Study, and Creativity. To that group belonged such poets 
and writers as Alexandr Bezymenskii, Mikhail Svetlov, Vasilii Kudashev, 
and others. A year previous to that, another newspaper was founded under 
the auspices of the Central Committee and the Moscow Komsomol division 
Iunosheskaia pravda (Young People's Truth), whose chief editor was A. 
Zharov. It was in this paper that Sholokhov's first story '"Ispytanie" 
was published. However, thematically, his stories were closer to yet 
another publication Zhurnal krasnoi molodezhi [(The Journal of the Red 
Youth) -- my translation] whose chief editor was Vasilii Kudashev, an 
active member of Molodaia gvardiia. Due to Sholokhov's close friendship 
with Kudashev, he often attended literary meetings of that group. As 
mentioned earlier, the leading members of Molodaia gvardiia group formed 
another literary circle Pereval, but we do not have sufficient informa- 
tion as to what happened to Sholokhov at that time. 

Until now, Russian as well as Western critics have neglected to 
assert which of the existing literary schools influenced Sholokhov's 
early writings. This is partly due to the lack of information of 
Sholokhov's activities in Moscow at the time, and partly due to 
Sholokhov's reluctance to reveal the information, although we know that 
he was a member of VAPP. It is my firm belief that he was closer to the 


theories of Pereval than to any others. The fact that he belonged to 
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Molodaia gvardiia and that later, most of its members left it to join 
Pereval, seems to confirm my allegation. Sholokhov may not have been 
an active member, for his reputation as a writer was not yet established, 
but there is a strong possibility that he attended the meetings. At 
that time Sholokhov was young, independent, and susceptible to any influ- 
ence. The fact that Pereval was in favour of the objective depiction of 
reality may have appealed to him mostly, for it allowed freedom of expres- 
sion. Keeping in mind the critical evaluations of Sholokhov's early 
stories of the 1920's, objectivity is the salient feature of some of the 
stories. In them the author does not assume the role of the pedagogue, 
even though it is quite clear where his sympathies lie. In accordance 
with Pereval theories, he does not use his art for utilitarian purposes. 
Even though some of these stories do have moral implications, they were 
the result of the author's own convictions, rather than the Party direc- 
tives. Consequently, Sholokhov, together with other writers, was accused 
by Voronov, a member of the Leningrad proletarian group, Zakal (the 
Tempering), of being "passive and eonuampuatieltee 
In 1931, only 5500 copies of Sholokhov's short stories were pub- 
lished in the Soviet Union. Considering the size of the reading public, 
the number is very insignificant. What was the reason for the lack of 
popularity? Presently, Sholokhov is attempting to justify it by their 
lack of artistic value. However, if we judge other Russian writers' 
works of that period by artistic criteria, we find that many of them are 


not superior to Sholokhov's, though they enjoyed a greater popularity. 
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H. Ermolaev, Soviet Literary Theories 1917-1934. The Genesis 
of Socialist Realism, p. 104. 
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The cause lies much deeper, however. In the 1930's Stalin tried to con- 
solidate his power in the Soviet Union. Anyone opposing the regime was 
ruthlessly liquidated. Radical "literature" that was on the side of the 
regime was used as the chief vehicle for the indoctrination of the 
people, while the literature of the passive and contemplative writers 
was conveniently ignored. Sholokhov's stories concentrated on the depic- 
tion of the ai ena man, who was also an everchanging creature, and 
as a result, could not be used as a model upon which the Bolshevik char- 
acter could be molded. Despite his youth, Sholokhov was, to a large 
degree, a sober and realistic writer. Depicting the cossacks as con- 
firmed Communists was unrealistic, and he was well aware of this, since 
they never were politically-minded people. What the author does stress, 
however, is the fact that the peasant way of life was gone, never to 
return. The Revolution and the Civil War awakened the peasant from his 
lethargy and brought about profound changes in his mode of life and in 
his way of thinking. In the next chapter we shall examine, from the 
literary point of view, how the author depicts the moving force that 


caused these changes. 
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CHAPTER II 


GENERAL CHARACTERISTICS AND ASPECTS OF LITERARY STYLISTICS 


OF DONSKIE RASSKAZY 
Classification of the Hero: Types and Variations 


In the collection of short stories Donskie rasskazy, Sholokhov 
recreated through the imaginative means a comprehensive picture of the 
world in which he lived. The stories are concerned chiefly with 
man's relationship with his fellow man against the background of the 
Civil War, the expression of: fundamental instincts and emotions of man 
at the time of crisis, and with a new form of idealism which emerged as 
the result of the social and political changes in Russia as a-whole. 

Western and Soviet critics of Sholokhov's works have neglected 
to provide the detailed analysis of his short stories in favor of his 
later and more mature works. Soviet critics hail Sholokhov's early 
stories as a glorification of the Revolution and the rise of the revolu- 
tionary consciousness of the Don peasant-cossacks. They substantiate 
such an evaluation by exploiting the underlined theme of the stories: 
the irreconcilable struggle between the rich and the poor and by the 
fact that most of the poor peasants rallied to the new regime. The 
popular approach to the analysis of the short stories is reflected in 
V. Gura's book Zhizn' i Tvorchestvo M.A. Sholokhova. In his stories, 
Sholokhov, according to the critic, 

..-PECAIMCTMYeECKH 3pe0, C ULeCMHHX NOsuuuuM MMCaTeNA HOBOTO 
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TyMaHucTHuecKyW CyMHOCTbh PeBOMWIHOHHOH Oopo6H, ob6aaHne, 
HOOpoTty, uyTKOCTb Ka38aKOB, KOTOpHE OOposmMchb 3a 

CoBetckyh BaactTb, MonoxoB mpoTuBOonocTaBsAeT OemeHon, 
3BepHHOK 3n06e€ BparoB. PeaKIMOHHaA YwacTb Ka3zauecTBa- 
OenorBaprekun, KasaubM OPUNeEPH, KyIaKH, OenoOaH_UTH- 
OTCTABaA COO6OCTBeEHHMUeECKHe UHTeEPeCH, COCJOBHHeE NpuBUNerUuH, 
TIPOABIAWT XMMHYW KECTOKOCTL, 3BEPHHYW JMKOCTh Uu 

HE BeKeECTBO. 


Another major Soviet critic of Sholokhov's works, L. Iakimenko, echoes 


Gura's evaluations in his book, Tvorchestvo M.A. Sholokhova. 


U, caoBHO cTpactHHt BcenpoHukanmut MOTMB, Mpomamo uepes 
Bce ero MpousBeReHHA, HAUMHAA Cc NepBHX pacckasoB, 
oTpuuaHHe MMpa, OCHOBAHHOTO Ha cuemom »rousMme, Ha 
HepaBeHCTBe, Ha uccymanme BaacTu JeHer, Ha 3BepuHOtt 
6opb6e 3a MecTo 38 xusHu,27 


While there can be no doubt about Sholokhov's sincerity and genuineness 

of feeling towards the new regime, he was able to provide in some of the 
stories the diversity and richness of human character, a fact that is 
completely ignored by the Soviet critics. They dwell on the salient 
general characteristics of the stories from the Soviet point of view, 

such as the author's "correct" depiction of the class struggle of the 
cossacks and his humanistic treatment of the poor revolutionary peasants. 
Western critics such as D.H. Stewart and others, while being more objec- 
tive in their analyses and recognizing some of the artistic achievements 
of the author, have also limited themselves to the analysis of the general 


characteristics of the stories. We do not pretend to provide a complete 


16, Gura, Zhizn' i tvorchestvo M.A. Sholokhova (Moskva: Gos. 
uchpedagog izd-vo ministerstva prosveshcheniia RSFSR, 1960), p. 35. 


Als: Iakimenko, Tvorchestvo M.A. Sholokhova (Moskva: Sovetskii 
pisatel', 1964), p. 46. 
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analysis of the stories; I shall attempt, however, to present a more 
concentrated and detailed study of the characters, motifs and ideas 
expressed, and the manner of their treatment. 

The characters depicted in Sholokhov's early stories act from 
everyday motives: social conditions, petty jealousy, family affections, 
desire for wealth, and love between man and woman. Component elements 
of the stories are the surroundings in which the hero acts, nature, 
dialogues, lyrical digressions, but the most important is the insistence 
upon the action, on the exposing of the hero in action, and on individual 
deeds. But before going into the analyses of the characters, we shall 
give their general descriptions. 

The cossack population of the Don region consisted, as depicted 
by the author, of two classes, the rich and the poor. The common theme 
is that the rich try to maintain their way of living and the poor try to 
abolish it. Due to such attitudes, the heroes of these stories mark the 
author's consistent tendency to produce two distinct categories of 
beings: the positive and the negative. The criteria that determine 
whether they are positive or negative is their relationship to the state: 
if they sympathize with the old regime, they are automatically considered 
an enemy of the new regime and they have therefore outlived their time 
and value; if they sympathize with the new regime, they are considered 
the creators of the new and better society, and the future belongs to 
them. Those belonging to the negative category have solidified into the 
anonymous face of the White Army and the well-to-do cossacks; those 
belonging to the positive are the young men, a few middle age men and 
emancipated women. We should add here that Sholokhov, with the exception 


of Tikhii Don, has never outgrown his early distinction between "good" 
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and "bad guys''. Because the author was pledged to political allegiance, 
ideology plays a large part in his stories. Most of the stories are 
permeated with the ideological slogans and the people are arranged into 
two categories: those who agree with the ideology and those who reject it. 

Most of the people described lack the distinct aroma of personal- 
ity; therefore each is an extension of the other. On this basis, we 
shall attempt to demonstrate that the personages in Sholokhov's stories 
are types, rather than individuals. They become, to a large extent, not 
real people, but rather symbolic forces engaged in a political and moral 
struggle and do not behave as the people one might encounter in real life. 
The motifs which impel these personages usually have some direct refer- 
ence to moral law or are a result of its violation. Sholokhov portrays 
two types of people, each of which is characterized by a distinct mode 
of behavior and speech. Stupidity, greed and selfishness are the char- 
acteristics which are manifested in one type and are in a constant state 
of conflict with righteousness, love and spiritual illumination which are 
manifested in the other type. Therefore the two types represent a 
mythical dichotomy: evil versus good. However, despite the fact that 
these types represent symbolic forces, they reflect the moral and polit- 
ical attitudes so clearly and convincingly that one is tempted to believe 
in the real existence of such characters, even though they are often 
schematized and oversimplified. 

Sholokhov demonstrates the development of a character under the 
pressure of particular circumstances. The framework of Sholokhov's 
stories confined the stories to the unfolding of an elemental passion 


which usually erupts at a critical moment in the life of the person 
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a wife's confession to being a spy for the enemy drives her husband to 
killing her; son's admittance of belonging to the Komsomol organization 
angers kulak-father to such a degree that he kills his own son, and so 
on. The writer shows that a new phase of emotional tendency, a new 
attitude towards life emerged on the scene after the Revolution; the age 
of quick and passionate feeling came about. The personages do not 
repress their emotions; on the contrary, they allow themselves to be 
carried away with their feelings. Toleration is also unknown -- the old 
way of life suddenly became intolerable for the poor peasants, and the 
new way of life for the rich peasants. In his early stories Sholokhov 
through his characters, mirrors a vigorous age in the lives of the Don 


cossacks. 


Methods of Characterization 


The author reveals his heroes by many different methods. In the 
story "Rodinka" he uses the combination of direct and indirect descrip- 
tion. Sholokhov first of all describes the material surroundings in 
which the main hero Nikolai Koshevoi is found. We learn from them that 
Nikolai is a soldier of the Red Army, that he is eighteen years old, a 
member of the Komsomol and a commander of an escadron. Then the author 
describes Nikolai's physical appearance in such a way that he reveals the 
hero's inner qualities of character and justifies him for being a com- 
mander at such a young age. Finally he reinforces the above statements 
by providing opinions of other people about Nikolai. 
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C IyYMKOM JIOMaNMHOTO moTa, Kpawxa xse0a. Bce STO Ha CTOUe, 
a Ha jliaBKkKe TeCaHok, 38amuecHeBeBMew OT CHPOM CTeHH, 
CIMHOM MNOTHO K NOROKOHHUKY IpuxaBmucs, MuxomKa Komeson, 
KOMA@HEZUp scKkanpoHa cumuT. HKapaHnzam B Nasmbyax ero 
U33A00UX, HeERBUKXUMHX. PADTOM Cc TaBHAMHAMA TiakatTamiu, 
pacliwacTaHHHMM Ha cToue, —- aHKeTa, HaNOJOBMHyY 3aN0NHeHHaA. 
HepmaBHw mucT cCKYMO paccKa3HBaeT: HomeBnow HuKouan. 
KoMaHgZup oscKanpoHa. Semsmepoo. Unen PHCM. 

IIpotTuB rpady ,BOspact"” KapaHTaml MeDIeHHO BHBODZUT: 18 
ev. 

Imeuuect HuKoma, He MO JeTaM BHTJADUT. CrapaAtT ero 
riasa B MOPWUMHKAX MYUMCTHK HU CNWYHA, NO-CTaApUKOBCKU 


cytynan.18 
- ManmbuumkKa Beqb, NawaHekK, Kyra 3eNeHaA, —- TOBODPAT 
WyTA B 9CcKanpoHe, —- a NOAHMU Bpyroro, KTO OH CyMes NourTu 


6e3 ypoHa IMKBUZUpOBaTb Be OaHIH M Nomroza BOLUTE 
ocKapoH B 60H M CxXBaTKU He xyxe mWO6Oro cTaporo 
KoMaHgUpa !19 


In the story "Chervotochina", the main character is revealed through the 
description of his physical appearance. It should be noted that a tone 
of sarcasm is detected in the description. We learn that his physical 
appearance resembles that of a kulak, but he dresses and behaves like a 
simple peasant. 
Akxosp AnmeKCeeBUU - CTAPMHHOW KOBKM weNOBeK: MUPOKO- 
KOCTHH, CYTYIOBAaTHHY; Ooponza Kak HOBHY NpPOCAHOM BeHUK —- JO 
OoOUTHOTO TlOXOK Ha TOTO KyJliaKa, KOTOpPOTO ZOCyxXxUuUe XyYTOKHUKU 
pucywnt Ha NOCJC€LHUxX cTpaHvtax Taset. OTHUM HE CXOxX —- 
onexno%. Kymaky, N10 3aH“MAaeMOM DONIKHOCTU, HENPeMeHHO 


TojaraetcA KUNeTKa MU canmoru c pHNOoM, a Akos AmeKceeBuU 
Je€TOM XOZMT B xXOMMeBOH pyOaxe, pacnoaxcaBUUCchb Uu 6ocok .20 


In the story "Bakhchevnik" the main character is revealed through the 
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description of his previous behaviour, his occupation, and the manner of 
his conversation with the members of his family. We learn that during 
the war he was on the side of the Whites and, after his return home, he 
was unusually serious and closed within himself. However, he has been 
promoted to be the commandant and the promotion has made him very happy. 
We also learn that he is a very strict father and is very angry that his 
son joined the Komsomol organization, for the father's superiors disap- 
proved of his son's political views. 

In the short story, "0 Donprodkome i zlokliucheniakh zamestitelia 


Donprodkomissara tovarishcha Ptitsyna,'' the main character, who is also 


a narrator of the story, reveals himself by self-introduction. In 


" the narrator reveals 


another story, "0 Kolchake, krapive i prochen, 
himself through his action and the manner of his speech. Similar 


approaches are seen in the story "Semeinyi chelovek". 


Young men. Having given examples of the manner of the introduc- 
tion of the characters, we shall analyze them as they are presented in 
the stories. Sholokhov embodies the ideals of the new age mostly in the 
characters of children, and the young and middle-aged men. The most com- 
mon traites that are found in the gallery of the portraits of these people 
are their hatred of the privileged few and their sincere concern for the 
underprivileged many. Most of the young men have a common background, 
they are either orphans working for the kulaks and earning miserly wages 
or they come from very poor families. By the age of fifteen or seventeen 
they already possess the common sense acquired through the hard experi- 
ences in life. A decisive role in their lives is played by the Komsomol 


and the Party members who have arrived in the region from the outside. 
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These people usually introduce the local men to the new ideas and a 
special literature concerning their future life and that of a newly 
established society. Having been exposed to the new ideas, their lives 
acquire a definite aim and they do not allow anything to stand in their 
way to achieve it. An example of such a young man is Grigorii Frolov in 
the story ''Pastukh". He is a nineteen year old orphan, a member of the 
Komsomol, who has been elected by the local people to be a public herds- 
man. His life has been very difficult, but he concentrates on the better 
future which, he is certain, will come. Grigorii is very idealistic and 
eager to learn. In his free time he reads newspapers and political lit- 
erature given to him by the secretary of the Komsomol. With the help of 
this literature he came to realize that as long as the rich are in power 
the lot of the poor will not change. He wants to go away and get a 
proper education so that he can return and awaken the local people from 
their "sleep". Grigorii is always ready and willing to protect the 
rights of the poor, to fight for law and justice. When he finds out 
that kulaks took the most fertile land for themselves, he sends a letter 
to the newspaper Krasnaia pravda and exposes their deeds. 

However, Grigorii does not live long enough to have his dream 
realized, for he is killed by the kulaks. But at the same time the 
author underlines that even though Grishka is dead, his ideals did not 
die with him. The story ends with Grigorii's young sister Dunia walking 
with a book about Lenin towards the city where the Soviet government is 
in power and where the members of the proletariat have an opportunity to 
learn how to rule the republic. The characters of young men with 
similar virtues can be found in the stories "Batraki", ''Smertnyi vrag" 


and others. However, Sholokhov does not limit the depiction of a 
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positive hero, the New Man, to the poor young men only. Ignashka 
Bodiagin in the story "Prodkomissar" is a son of a kulak, but, in spite 
of his background, he also develops a sincere concern for the underpriv- 
ileged people, and like Grigorii, he is imbued with morally and spiritu- 
ally ideal qualities. As a child he was exposed to the cruel ways in 
which his father treated hired men. Once Ignat took the side of the 
peasants and for that he was beaten and thrown out of the house. We do 
not know where he goes, but after many years he returns as an inspector 
to collect the grain for the state. On his return the son finds his 
father is even a worse villain than when he left him. He orders that his 
father be shot for refusing to give the state the required quota of 
grain. However, Ignat is not considered a murderer by any means for 
what he does, because it is done for the good of the state and the common 
people. But Ignat does not only kill for what he believes; he sacrifices 
his own life for it; he gives up his own life to save that of a child. 
By the death of Ignat, Sholokhov points out the heroic, unassuming self- 
sacrifice of people for their beliefs during the Civil War. 

Thus, as we have seen from the yee examples, the young men 
become representatives of the expression of that idealism and ideology 
on which the new regime depended for its physical survival and spiritual 
life. In other words, the interpretation of personality is the repre- 
sentation of the theory. Both Ignat and Grigorii represent the utili- 
tarian spirit of the age. Sholokhov's theory of human nature as pre- 
sented in the above mentioned stories derives from the utilitarian: 
that is, through the characters of the young men, he takes upon himself 
the onus to persuade and convince his readers of the righteousness of 


the new regime, and to denounce the old. In the process, he 
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oversimplifies and schematizes the characters; they become stereotype 


and their ideas pallid and unconvincing. 


Children. In treating children, the author attempts to convey 
their impressions of the surroundings and people from their points of 
view. Sholokhov, in the stories "Aleshkino serdtse" and "Nakhalenok", 
shows that children possess abundant imagination. In the story 
"Aleshkino serdtse" a little boy, Aleshka, has been told that the cause 
of so many peasants' tears is hunger. Not having the slightest notion 


what hunger is, he tries to imagine what it looks like. 


Anemka MpercTaBlan ce6e ero OOJbmMymuM Oe3srasza3HM 
ueNIOBeCKOM: ULeT OH Oe38ZOPORHO, MAapuT pyKamu 110 
MocewIKaM, XyTOPAaM, CTA@HHUAaM, AymuT wwoeH u BOT-BOT 
UePCTBHMM MAaNbuaMu HAaCMepTb cTMCHeT AmemKuHO cepazre.*l 


A little boy, Mishka, in the story "Nakhalenok"' learns from his father 
about a man called Lenin who formed an army of the poor people to destroy 
the rich. Mishka soon imagines himself running away from home and join- 
ing Lenin's army. The working of Mishka's imagination is related through 
his dream. 


Mnet Mumka no yruue, TONOBy KBepxy 3anupaeT, paccmMaTpuBa 
M BLUPyr, OTKYNa He BOSBMMCb, MAaACTb eMy HABCTpeuy BHCOUeH 
uejOBeK B KpacHokh py6axe. 

- Ty Mumka, mouemy 6e3 euJOB MIAemECA” - crpamuBaet 
OH OUeCHb JacKaBo. 

- MeHA eLyHA mycTHa mourpatb, - oTrBeuaet Mumka. 

- A TH 3HaemMb, KTO A TAKOK? 

- Het, He 3HAaN. 

- AH - toBapum JleHuH! 

Y Mumku co crTpaxy KOJeCHM MomorHyiuch. Xorea TAry 
3amatb, HO weJIOBeK B KpacHOH py6axe B3AN ero, Mumky, 3a 
pyKaB HM TOBOpHT: 


at Sholokhov, Sebranie, I, p..45. 


to inating stad ork ol 
, Jonsisdiay” bas “epat 
vreae oid nt ca a 


us a _ Si pied 
sayao ord dads bLor: need a 


nokied jueddghte oils 3 EC. st exse3 “esnacsan, r 
saa ih | 


gett? od val Piel 
. Vere, 


eee 


Tod-noe K fexam THUY «MOARBDO yMagoTY: | 
1S ommqeo HA TEHORTS TQOMoeH Siteenen oger iad 


MHESKTESD MI 
on “eG Tt 


 tortra? eid aos enzast onoteel cles tend panel eh a 
yortesb 63 oiqueg ro0q adv Yo ‘wn an bear? dla aiiiead wali ose s Juods 
-atot bre sued mori. yews aL cit tad eeatgemt noose astilesM. dod ote 


“dgvorts boseiey ek nokaautgamt: see ee, errs e'abaed gat 


esanqT emo 1. 4 
ovis re I fs gon oh ouMd ie 
ressemsqne = “noone conan 8 a 
- sorta br dete aie - el ade 


it OL Ws) ; 7 : ; 
an ve n, ; n 
er ae 


ac 


; 9 
; ? ey , Hil Ge Pa | 


31 


- CoBecTu y Te6Aa, Mumka, uM Ha ROMAaHHH rpom Hey! 
Xopomo TH 3HaeCMb, UTO A 3a OeRHHH Hap BOWW, a 
mMoweMy-TO B MOe BOMCKO He TlocTymaemb?... 

- MeHaA eqyHA He MymaetT!... - ompaBaHBaetcaA Mumka. 

- Hy, Kak xouemb, - roBOpuT TOBapum JleHUH, - a 
6e3 TeOA y MCHA - HeympaBKa. JlouKOH TH KO MHe B BOUCKO 
BCTYNUTb, uU mabam!... 

Mumka B3AI ero 38 pyKy WM cKa3sas OUeCHb TBeEPIO: 

- Hy, fanHo, A 6e€3 cnpocy noctTynaw B TBOW BOlcKy u 
Oyty BOoeBaTb 38 O6eRHHM Hapon. Ho exeuIM TenyHA MeHA 
38 9TO 3Q€uUHeET XBOPOCTHHOH path, Torla TH 38 MeHA 
BsacTyuucn! «)... 

- OOA38aTeIbHO 3acTynunes! - cka3san TOBapum JleHuH u 
Cc TeM Tlomed mo yaune, a MumkKa TOouUyBCTBOBasl, Kak OT 
pangoctw y Hero 3aXBaTHNO TyX,. HEYeM BHXHYTB: XoueT OH 
UTO-TO KDUKHYTb - A3HK mpucox ...22 


In the stories, children become impressionable, sincere, unspoiled instru- 
ments of social and personal criticism, instinctively knowing what is 
good and right. After the death of his sister and mother, Aleshka hires 
himself to work for a very rich kulak. Once by chance he meets a polit- 
com Sinitsyn and befriends him very quickly. Aleshka instinctively 
feels that Sinitsyn and the group of people to whom he was introduced 
are much better than the kulak for whom Aleshka works. Having suffered 
at the hands of kulaks many a time, Aleshka finds, for the first time in 
his life, a genuine friend in the person of Sinitsyn. Consequently an 
inseparable bond develops between them. Aleshka worships his hero and 
is willing to die for him in time of need. 

Because children are considered unprejudiced, they are used as 
tools of criticism of social and personal vices. During the death of 
his sisters and mother, Aleshka witnesses the insatiable greediness of 
the next door rich neighbour for the house and other material possessions 
that eh dying mother may have had. The widow's desire for the 


aoe Sholokhov, Sobranie, I, pp. 133-134. 
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possessions is so strong that it completely dehumanizes her in the eyes 
of the little boy. As a result he sees her as a monster always ready to 
swallow up the prey. Centering the point of view in this manner permits 
the passing of judgement not only on the character but also on the class 
that the character represents. However, often ideological concepts are 
involved in passing such a judgement. In the story "Nakhalenok" a 
priest's son Vit'ka constantly tells his friend Mishka that he will go 
to hell because his father is a Communist. Because Vit'ka is only a 
child he could not express such thoughts on his own, but reflected the 
opinions of his father and those of his class. 

Ideology plays a large part in the formation of Aleshka's and 
Mishka's characters. The boys' heroes are evidences of the good of 
human nature and at the same time represent something higher than them- 
selves, the Communist Party. Both Aleshka and Mishka try to emulate 
them; Aleshka tries to emulate Sinitsyn, while Mishka tries to emulate 
his father. However, for Mishka the goodness and wisdom of his father 
is overshadowed by that of Lenin, who acquired, in Mishka's eyes, the 
stature of a Divine Man. For both boys their heroes become the ideal 
perfection whom both feel to be the type of all that they love, admire 


and would like to become. 


Older people. Older people also achieve characteristic simplicity 
and innocence which brings them close to children. There is something 
very childish about the old man Aleksandr who adopted for himself the 
title "Aleksandr Chetvertyi". Even after being publicly flogged for the 
defamation of the royalty, he defiantly tells the executors of the pun- 


ishment that they have not frightened him at all and for that statement 
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he is flogged once more. In the story '"Chuzhaia krov''} the two old people 


> 


are as happy by the addition of the new member into their lives as the 


children would be after receiving a new toy. Each tries to outdo the 


other to please Pet'ka. 


—- TH CNMMb cTapaa? 

- A uTo te6e? 

- Ha HOrTM MogpMaetTcaA Ham... TH 38aBTpa U3 cyHoyKa 
IleTpoBH MapoBapH BoctTauHb... IIpHroToBb BCW AMYHUIUW... 
EMy MUTb HagzeTb Heuero. 

- Cama 3Haw! FA UTb HaHCcb octana. 

—- Vmb TH, NpoBpopHad!... HonymyOoK-To goctana? 

- Hy, a TO TememomM, UTO M1, NapHw xonutTs! 

Tappa NOBOSMICA Ha Tleuke, UyTb OHNO 8anpemMas, HO 
BCIIOMHUJ U, TOPKeECTBYA, MODHAI TOMOBY: 

- A TlAanax? TIlanax, HeOocb, 3a0HIa, cTapanA TyCHHA? 

—- OTBaAxucb! MumMo copok pa3s0B Ipomen u He 
CNOTKHYICA, BOH Ha TBO3qZe ~Zpyrou eHub BucuT: TaBpusna 
LocaZIMBO KalJAHYI WU NpUMOIK. 


Ded Gavrila, although not a politically minded person, did nat welcome the 


Red Army with open arms. Proud of the cossacks' heritage and their free 


and uninhibited way of life, he saw in the Red Army the destructive force 


of that tradition, and to express his defiance he wore 


... MapoBapb Cc JIAMMACaMH, C KpacHOw Kasaubew BOeM, UePHHIMU 


HUTKAMM MpOCTpOueHHOM BIOIb CyKOHHHX Cc HallycCKOM mapoBap. 
UeKMC€Hb HaleBar c TrBaplevcKUM OpaHKeBHM TOWYMeCHTOM, CO 
CeRaMu HOMCHHHX KOTHa-TO BAaXMMCTepCKMUX TOroH. Beman 

Ha Tpyib MeZamu Uw KpeCTH, NOMyueHHHe 3a TO, UTO CIYRUI 


Bepok u IpaBhok; men 10 BOCKPeCe€HbAM B WePKOBb, pacnaxHyB 


NOJbH momymyOKa, uTooO Bce Bua. 


When the head of the local Soviet asks the old man to take the medals off, 


he resents such an order but, obediently, in a child-like manner, takes 


them off. 


ae Sholokhov, Sobranie, I, p. 325. 
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Buia OOU“a TOpbKas, Kak NOJHHb B UBeTY. OpmeHa CHAU, 
HO OOM“a pocnia B Tyme, Nonymunacb, co 31060 pomHuTeca 
HavaJlla. 

In drawing the characters of the old men and children, the author 
places them, quite often, in humorous situations, frequently in stories 
where the main motif is completely free of comical situations. Very 
often the humorous situation is closely connected with the pathetic one. 
The transition from the humorous to the pathetic is perfectly natural, 
for humour and pathos have a close relation. The same old man Gavrila is 
quite beside himself when the representative from the Soviet comes to 
collect the grain for seeding, and his outburst of emotions creates a 
ae humorous situation. 

BeOKYpHM, 3aKYpuBaA, pemus: 


—- OcTaBUTb Ha CeMeHa, HA IPOKOPM, OCTAaIbHOe 3a0paTh. 
— OUeCHUBAWMUM XO38AMCKUM B3TIHROM IPAKUYHYI KONMUECTBO 


xme60a uU MoBepHyica K TaBpume: —- CKOIBKO Te€CATMH OyLelb 
CeHTD ? 

—- UYUeproBy JIHCUHY 3acenw!.. -— 3sacunen TaBppunla, Kalan 
U CYROPKHO KPUBIAACE. - Bbepute, mpoksmatne!.. Tpaobte!.. 


Bee Bame!.. 

—- UTO TH OCaTaHeI, UTO NU, OCTeMeHuCL, Fez Tappuna!.. 
- ympamuBal mpenmcenatenb, Maxad Ha TaBpusy BapexKon.- 

—~ Jlapurecb uyxum goo6pom?.. Jlomafite!..26 


In the story "Nakhalenok" the conversation between the two boys is related thus: 


BUTBKa eC€XHTHO IIpumypus MeBHM Trias, CKa3zall, CTAaACKHBaA 
C KOCTJABHX Hieu BA3SaHyHW pyOameuKy: 

- JTO OT B80N0TYXH, a TH — MYXUK, MU TeOA MATE IO 
3a00p0OM ponusa!.. 

— ATE “syTran? 27 


oe Sholekhoy, Sobrante, 1, p. 325. 
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There is a certain correlation between the upbringing of the present 
growing generation and that of their parents. Young people ''get politics", 
as their parents and grandparents were accustomed to "getting religion". 
Sholokhov in the story "Pastukh" makes use again of a humorous device in 
drawing the parallel. 
Jlen VrHat manky CHAI, MypACb OT KOCHX COJIHCUHHX syuen, 
NOI3aBMUX TO 38eCMJIAHOMY IIOJY Manama, pyKy NODHAI — 
ILEepeK Pec lIuUrEcCA .xOTeCT.. oa MaJICGHBKUY 1LODTPeL JlieHuHa, 


BUCeBUUuM B yruy. Pasrmagen u Ha NONFZoOpore TOPONMUBO 
CyHyJ) pyKy 3a CNMHY; CNVWHYI 300HO. 


- Tak - c... WUKOHH OOkKbeH, B3BHAUMT, HE MMECIIB?.. 
= Cul she 6 

- A 9TO KTO *e€ H&A CBATOM MeCTe HAaxOLUTCA? 

— JI@HUH. 


To-T0 Uo OcCia Halla... bora Heryra..” u xBOps, TYT Kak 
ryt... Yepes 9TH CaMHe Tela U TeIATKU-—TO Tepe TOXIH.... 
Oxo-xO, BCC TepeUTeIb Hall MUNOCTUBUK... 

—- TeATH, Dewy™Ka, OTTOTO ZOXIH, uTo BeTepuuHapa He 
NOosBaJu. 

—- HKuiu paHbme uM 6e3 BeTHHapa Bamero... YuUeHHM TH 
OOJBHO yu... JIOO OH CBOM HEUMCTHM KpecTusT Movame, Uu 
BeTMHap He HyKeH OHI OH. 

Muxeu HectTepoB, BOpouasd TiiasaMU, BHIKPUKHYJ: 

— CHMM c NepeguHero yrua HexpuctaA-TO!.. YUepes Teoba, 
NoraHia, OoOroxyJibmyuKa, cTano mepenzoxso. 

[pumka loOseqHesl cuerKa. 

— Jloma On PaCHOPAKAJIUE . rOD—POCNECUET CO) DPE Tia.) < 
OTO BOXDZB IIPpOJeTapwMeB... 


In general the old men are not shown as active participants of 
the Civil War. Their opinions about the current life, if they have any, 
are not voiced in the stories. There are some exceptions, however, like 
the old man Lukich who refuses to give the grain to the Whites and 
reports their whereabouts to the Reds. But his behaviour is not the 
result of his political attitude, but rather the result of the White 
band's wild behaviour. The old man Gavrila is neither overjoyed with 


a Sholokhov, sobpranie, I, p. 29. 
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the coming of the Red Army, nor does he openly resist them and the old 
man Frolov is more preoccupied with the behaviour of his grandson Mishka 


than with the life of the village. 


Female characters. Interesting, but enigmatic, are the female 
characters. With the exception of three or four stories, we are 
allowed to see women only as symbols of certain phenomena in society. 
Beyond that they remain mysterious. The author allows them to speak as 
eels: as possible, but, paradoxical as it may seem, they Wee no less 
complete than their husbands. [In the story 'Bakhchevnik" we meet the 
wife only three times. The first time she does not speak, the second 
time she says only one sentence, and the third time she speaks only three 
sentences. In the story "Rodinka" and "Chervotochina" the woman appears 
on the scene only once. In the story 'Krivaia stezhka" the young gitl 
appears at the beginning of the story for a brief time; later other 
women characters appear, but even for a shorter length of ines Although 
their husbands do not speak of them, we judge them partly by the place 
they hold in their sons' hearts. Young men speak to their fathers curtly, 
evincing either petulance or justifiable aversion. To their mothers they 
talk with respect and consideration. Sholokhov divides female characters 
into two categories: the "mother-earth'' woman, dependent on her husband, 
and the independent woman who attempts to assert her position in the 
society of men. Furthermore he also gives us a description of a "modern" 
woman, a product of the new society. The mother-earth woman does not 
concern herself with the political life of the country; her main concerns 
are her husband, children, and household duties. She is the embodiment 


of noble, loving and suppressed womanhood. She has no prejudices in 
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her heart, even though she is often neglected and beaten by her husband. 
Very often she plays the role of a peacemaker between her husband and 

her sons, who find themselves on different political sides, but sometimes 
she is completely oblivious of their relationship as seen in the story 
"Chervotochina'. If she fails in her role as a peacemaker, she takes 
either her husband's side or her sons'. As a rule, she takes her son's 
side, not because her political sympathies coincide with his, but because 
her maternal feelings dominate her duties as a wife. An example of such 
a woman is seen in the story "Bakhcheynik". Anisimov's wife protects 

her son from the physical punishment of her husband and, against her 
husband's wishes, she sends food to the Red prisoners for no other reason 
than that her son may be somebody's prisoner and may have no one to take 
care of him. Another example of the mother-earth figure is shown in the 
story ''Kolovert". The relationship among the members of this family is 
somewhat different from that of Anisimov.— The mother is treated with 
respect and love by her sons and her husband. The situation changes 
drastically with the arrival from abroad of the third son Mishka, who is 
very arrogant, authoritative and disrespectful towards the rest of the 
family. At the beginning the mother tries to persuade her son not to be 
so openly defiant of his father and brothers, as well as of the Bolshe- 
viks, for in case they become victorious, he will not be spared the 
inevitable fate of death. She is more concerned with his well-being 

than with his political sympathies. Despite the fact that her husband 
and other two sons sympathize with the Bolsheviks, Mishka sympathizes 


with the Whites; she treats them all equally. 
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A completely opposite character of the mother-earth woman is the 
one who asserts her position in the society of men. Because her place is 
assigned at home by nature and tradition, the moment she abandons her 
role she is looked upon with aversion. Such a woman is presented in the 
story ''Shibalkovo semia". Daria agrees to spy on Reds for her lover 
Ignat'ev, a leader of the White band. She gains admission to the Red 
camp by feigning illness. While in the camp she proves herself capable 
of doing well any man's job and, without any difficulties, is accepted 
by the Red partisans. She cooks for the men, mends their clothes, and 
after the death of Shibalok's harness boy takes his place. Soon she 
becomes pregnant with Shibalok's child. During a very difficult child- 
birth she becomes ill and, thinking herself to be on the death bed, she 
confesses to Shibalok that she is a spy. Shibalok, enraged by the 
woman's betrayal, mercilessly bee her up. After giving birth to a 
child Daria asks Shibalok to spare her life so that she could raise their 
child and after that -- she says -- her life would be at his disposal. 
But Shibalok and the whole division are inexorable and Daria is killed. 
For the cossacks the idea of using a woman as a spy must have been a new 
phenomenon. If the spy would have been a man, he too would have probably 
met with the same fate, but since the spy was a woman, her treacherous 
behaviour was considered a double degradation for the cossacks, for she 
not only took advantage of their kindness and confidence, but she dared 
to defy her traditional womanly role and took a part in what was consid- 
ered strictly to be man's realm of activity. 

A modern woman is represented in such stories as "Nakhalenok", 
"Dvyukhmuzhniaia", "Lazorevaia step'", and '0 Kolchake, krapive i prochem". 


In the story "Nakhalenok" Sholokhov attempts to give an all round picture 
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of a Communist and his family. Thus, the family as a whole has a com- 
pletely "new" and "modern" outlook on life and on the relationship among 
the members of the family. The wife is respected by her husband and 
consulted in all family affairs. However, this is not so in the story 
epyukhiiuehndaia": Anna Lestat her father-in-law and helps him with 
the household duties. Her husband has been away with the Whites and is 
not heard of for many years. In the meantime a young collective farm 
worker offers to marry her and promises he would love and respect her. 
She marries him, bears a child and joins the collective farm. She is 
encouraged by her husband to attend all the meetings and participate in 
the making of decisions of the collective. However, quite unexpectedly, 
her first husband, Stepan, returns and asks her to return to him. After 
some hesitation, she returns to Stepan, but soon realizes that she has 
made a mistake for he does not live up to his promises. He often beats 
her and forbids her to take part in the community affairs. Unable to 
live in such humiliating conditions, Anna returns with a child to Arsenii, 
her second husband. Arsenii welcomes her with open arms and forgives her 
for leaving him and the collective. At the end of the story Anna 
becomes an emancipated woman; she plays an equal role with Arsenii in 
the community affairs and at the same time retains the role of a loved 
and respected wife and mother. 

The problem concerning the role of a post-reyolutionary woman is 
approached from a humorous point of view in the story ''0 Kolchake, 
krapive i prochem''. After the Revolution the community, which Sholokhovy 
describes in the story, accepts a new way of life and tries to live up 
to the expectations. However, the lot of a woman is the same as during 


pre-revolutionary times; her household duties are heavy and she is 
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constantly beaten by her husband. We can get a fair idea what the woman 
is thought of from the conversation between Fedot and Nastia. But the 
situation changes with the arrival of the former resident, a woman with 
a man's haircut, who begins to stir up all the wives against their hus- 
bands for not giving them their due respect. Nastia, from the very 
minute of her arrival, demands to be treated as a man's equal and meets 
the challenge befittingly. It is interesting to observe how the narrator 
compares the behaviour of the same woman during the post-revolutionary 
period with that of the pre-revolutionary. 
- PaBHONpaBeHcTBa saxotena? Monyuaw! Ilonyuak! Bo mBop 
Bbexall, MyMs10 Oaobe: 
- Pacnparaw, Takan-caKan! 
- Cam He OapuH! - uU pyuKOw oTaK c mopora mMaxaertT. 
AK Hei uw 3a uyO. TonmbKO uTo x... OHA HempucTomuocrh... 
PaHbme, Kak OHA B CTpaxe KUJIa, TAK MOPIHyTb, OnBaJO, 
Oosmach, @ TYT HM C TOTO, HM Cc Yero, wepK MeHA 3a Oopony 
U pasHHMM UHOCTPAaHHHMUY croBamu... 30 
Under Nastia's influence, the wives boycott their household duties and 
some of them leave their husbandsentirely. The husbands at first try to 
get along without the wives, but soon, having realized that the domestic 
duties are too much for them, decide to elect a representative to force 
their wives to return home. But the situation reverses, for this time 
it is the wives who beat up the representative and agree to return home 
only under the condition that the husbands stop using force on them and 
treat them as equals. The representative has no choice but to agree, 
and although he complains, we detect a note of pride on his part in the 
fact that the women were able to stand up for their rights. The whole 


ave Sholokhov, Sobranie, I, p. 308. 
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story is a tribute to both, the emancipated woman who takes her due 


place in society, and to the Revolution, which made it possible. 


Structure in the Stories 


Thus, as we have seen, the primary aim of the stories is to 
depict a specific time and place, the two social groups and the relation- 
ship between them. Now we shall study the means by which they are made 
effective. The impression that one carries away after reading the stor- 
ies is one of vividness and of having had a real experience. The vivid- 
ness and the air of reality of the stories are due, in part, to the 
characteristics of their external structure. Six of the twenty-two 
stories with which we are concerned, are told in the first person. These 
stories are "Shibalkovo semia", 'Semeinyi chelovek", ''Predsedatel' 
revvoensoveta", "Lazorevaia step", '0 Donprodkome . . ." and "O Kolchake 
. . .'". But there is a "double" narrator, one who listens and "records" 
the story; and another who "tells" the story. The subject of the latter 
narrator as treated by Sholokhov is directly connected with the problem 
of skaz, a Russian nomenclature for a narrative in which the writer is 
only an instrument in rewording the story as it is being told to him by 
an imaginary narrator. This type of narrative is more dynamic and 
creative than that which is written from the author's point of view 
because it gives the author a chance to use more natural and picturesque 
language, such as a colloquial expression, local jargon, and it also pro- 
vides the possibility to characterize the imaginary narrator due to the 
above mentioned features. One of the most outstanding traits of 


Sholokhov's skaz-type stories is a wide use of the folklore, as it is 
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evident first of all in the speech of the personages. 

Now we return to the subject of the listener (narrator). The 
listener (narrator) betrays his presence by using the personal pronoun 
in the first person, sometimes at the beginning and at the end of the 
story, as in ''Semeinyi chelovek", and at times, only at the end of the 
story, as in "Predsedatel' ...". In these stories the listener 
(narrator) himself, in his own person, plays a minor, though a more or 
less active part. His function is more than that of a mere listener 
-- he becomes emotionally attached to the narrator. Listening to the 
episode, he suffers that emotion, he is never a mechanical recorder of 
the narrator's words. In general, his sympathy is with the hero, a 
fact which is no less evident in many of the stories where the author 
does not openly intervene. In the skaz ''Predsedatel' .. .", the nar- 
rator of the story, Bogatyrev, once again justifies his actions to his 
listener, that is, he states his reason for establishing his own "auton- 
omous republic", an act which could be interpreted as counter-revolutionary, 
even though he does it for the good of the republic as a whole. The 
listener's (narrator's) visible pride in the narrator is illustrated by 
the fact that he chose the symbolic name Bogatyrev, meaning the omnipo- 
tent one, for the narrator, and this pride expressed in the last lines 
of the story: 


Heuem emMy OHJIO CYNPOTHB MCHA KPHTb, HU, pyKy 


MHeE TIOKA@BMH OUCHB KpelKO, yexaJ OH TEM CJIC TOM o6patHo ae 


Usually the story is told to the listener (narrator) on a defi- 
nite occasion under conditions involving great emotional stress. In 


fact, in almost all the skaz-type stories, with the exception of 


31, Sholokhov, Sobranie, I, p. 179. 
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"Lazorevaia step'", the narrators try to justify their actions and to 
reveal their side of the truth. This is well demonstrated in the story 
"Semeinyi chelovek''. The narrator, an old man, Makashira, kills two of 
his sons to save his own life. He justifies his actions by the fact 

that he has, at home, seven more children to take care of, but at the 
same time he is aware of the fact that he is responsible for the death 
of the two children. He is probably also aware that if he repeats the 
incident often enough, he will convince himself that he made the only 
correct choice available and eventually achieve peace of mind. In this 
story and a few others, Sholokhov's listener (narrator) does not directly 
interfere, nor does he betray his emotions towards the narrator; however, 
it is the faithful reproduction of the episode and of the narrator's 
emotions which are good indicators of the "author's" stand. 

The narrative stories are interesting because of their highly 
personalized nature and because they give us the greater illusion of 
authenticity and create the impression that the real author, Sholokhov 
himself, is present. The listener (narrator) believes his stories, con- 
sequently as he "writes them down", he shares the emotions of his char- 
acters, he grieves with Shibalok, laughs with "Kolchak", shares the 
wrath of Makashira, and triumphs with the self-appointed head of the 
republic. This type of narrative where the hero (narrator) tells his 
own story to a listener (narrator) gives also a greater possibility for 
expressions of different points of view since the listener (narrator) 
has, so to speak, to "accept" what is offered him. Somehow we too 
believe, we too suffer with them although not always necessarily sharing 
the same feelings with the "listener" or "narrator". Most of the stories 


are written from the omniscient author's point of view, which provides 
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the necessary information through the dramatic action of characters and 
the liberal use of dialogue. Also, it is through the characters, the 
dynamics of dialogue and action that Sholokhov shows his own relationship 
to reality. The author often manipulates the actions and dialogues for 
the purpose of persuading the reader to view the same reality, the same 
truth as he sees it. 

Another literary device in the structure of Sholokhov's stories 
is the recurrence of the same types of people. After we meet in these 
stories a few representatives of a definite social group, having almost 
exactly the same traits of character of that group, and see them in dif- 
ferent moods, grave or happy, we will be left with the feeling of com- 
plexity of their characters. Another characteristic is the author's 
knowledge of the people he describes. However, as was mentioned before, 
Sholokhov, in most of the stories, deals more with man as a type of the 
group of which he is a member, rather than as an individual human being. 
Certain characteristics of these types, because of their recurrence, 
stand out very clearly. The people who are on the side of the regime are 
portrayed as eminently modest, completely lacking in self-consciousness, 
rather inexpressive, but effective. The kulaks, on the other hand, are 
boastful, greedy and cruel. Although they are not directly described as 
such, it is purely by what they do and say that we reach our conclusions 
about them. The characters are types, and their emotions are simple and 
elemental, and though not deeply portrayed, they are convincingly and 
effectively represented. It is due, for the most part, to the personal- 
ity of the author, for he can put himself in their places, see the world 


from their eyes, realize for himself their motives, their emotions to a 
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degree possible only for one who has been brought up among them. 

The strong emotions and heightened moods naturally express them- 
selves in heightened language. The language of the stories is therefore 
full of vitality and powerful emotions. In the story "Chuzhaia krov'", 
the conversation at the beginning between the old man Gavrila and his 
guest, whose reason for being there was to inform Gavrila of his son's 
whereabouts, is at best restrained. The only time when Gavrila betrays 
his state of emotions is when he shouts at his wife for being so impa- 
tient. However, soon he himself is unable to restrain his curiosity and 
when he is told that his son is dead, his speech and actions are full of 


emotional impact. 
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The tone of his speech is emphasized by the use of question and exclama- 
tion marks. Also, often, in such strained conversations Sholokhov uses 
ellipses, which stand for the omissions of words which are understood, 
but not spoken. Often the ellipses are found in both the middle and the 
end of the sentence. In the above mentioned story, in the conversation 
between Gavrila dn Pet'ka, the author makes frequent use of ellipses. 
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The old man is so overcome by his emotions that he has to pause for 
awhile to gasp for air to help him regain self-composure through the con- 
versation; or, perhaps he is also hoping to get an affirmative answer to 
his pleadings. The heightened emotions are often expressed by the choice 


of words that the personages use. 


Notes on the Composition 


The author's power of making us see what he sees is due partly to 
the external structure. It is due partly to the internal structure -- 
introduction, plot, climax, denouement. One does not have a feeling that 
the author wrote his stories according to a definite plan, and if he had 
any principle in mind it must have been naturalness. He worked instinc- 
tively and spontaneously with a strong feeling about the story on hand, 
rather than a definite plan of its form. It is difficult to generalize 
regarding the structure of his stories. One can do no more, therefore, 
than note a few of the methods of handling the various parts of the 
stories, which seem to be roughly characteristic. 

Sholokhov begins his stories in different ways; however, in most 
of the opening paragraphs, there is the skillful interweaving of the 
narrative elements: time, place, people and sometimes the tragic plot 


oe Sholokhov, Sobranie, I, p. 330. 
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is powerfully suggested. Sometimes he begins with the description of 
the setting. He does so in such stories as "Rodinka" and "Batraki" 
where the scene is structurally necessary, an organic part of the story. 
His most common opening is an account of the chief character or charac- 
ters of the story, an account that is not of the whole phase of life, 
but merely of that small part of it with which the story is concerned. 
Sometimes this account takes the form of direct description as in the 
story "Chervotochina'", or the summary of their past history as in the 
story ''Krivaia stezhka"’. Sometimes the character is introduced in the 
dramatic way by an incident which carries forward the action of the 
story as in ''Prodcommissar", or by the indirect way, i.e., description 
of the surroundings as in the story ''Zherebenok'’. Sometimes the author 
begins his story with the explanation of the antecedent action as in the 
story 'Shibalkovo semia". 

Sholokhov sees the events of his stories sometimes in the purely 
comic spirit as in the story "O Kolchake . . .", sometimes with the ming- 
ling of laughter and tears as in the stories ''Pastukh" and ''Chuzhaia 
krov'''; however, most of the times the mood of the stories is wholly seri- 
ous or tragic as in the stories "Chervotochina", "Batraki" and others. 

We shall analyze the first story of the collection ''Rodinka" to 
trace the development of the subject, which contains many of the charac- 
teristics, of, the see ems sce The story is divided into six chapters 
united by one theme -- heroic death of the young commander. In the first 
part the author introduces the main character Nikolai Koshevoi, the young 
commander of an escadron. Despite his youth he is brave and commands 
respect of those subordinate to him. In the second part the author 


describes his personal life, a tragic result of civil war. Nikolai, like 
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any other young man of his age, has many aspirations to fulfil, but he 
is forced to abandon them for the time being. In the third chapter the 
author describes the circumstances under which Nikolai Koshevoi had to 
fight the White bands. Sholokhov also introduces us to the mysterious 
ataman who for unknown reasons started to drink heavily. The conflict 
of the story has now been clearly defined. In the fourth chapter the 
conflict between the two antagonistic sides sharpens and deepens. The 
meeting between the commander and the ataman takes place on the battle- 
field in the sixth chapter. In the battle the ataman kills Nikolai and, 
soon afterwards, he discovers that he killed his own son. The story 
eae with the suicide of the ataman. 

From the above description we notice that Sholokhov does not 
follow the traditional construction of the story: introduction, climax, 
and denouement. Chronological and logical sequences are often dispensed 
with as incidents occur before the conditions governing them. The rela- 
tions between the characters are told or their behaviour described before 
they themselves appear on the scene. The air of mystery which surrounds 
his stories at the beginning is largely a result of these devices; it 
eventually vanishes and the world of reality appears. At the beginning 
of the above described story the author introduces us to the main char- 
acter, then in the following chapter he describes the circumstances in 
which the hero lives. In a few flashbacks one learns a few facts about 
Koshevoi's childhood. There is an element of mystery surrounding the 
ataman and we do not learn that he is Nikolai's father until the very 
end. In the story '"Chervotochina" we learn that friction exists between 


father and son and the reason for it before we meet them. In the story 
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"Chuzhaia krov''' we are introduced to the old man who suffers the loss of 
his son and then the author reconstructs the scene of the son's parting 
from his parents. In the story '"Nakhalenok" one does not learn that 
Mishka is illegitimate until later in the story, after we have been 
introduced to the main characters. In the story "Prodcomissar" the 
reader is introduced to the main character as a mature man, then in the 
flashback we learn why he has chosen that particular path in life and 

not another. 

Many of Sholokhov's stories contain two climaxes; however, the 
effect of the story seems to rest on the final climax, in the sudden 
revelation, at its very conclusion. In the story '"Rodinka" the first 
climax is the death of a son at the hand of his father, the second, the 
death of a father. The final climax usually coincides in these stories 
with the denouement. In the story "Chuzhaia krov'" the first climax 
takes place when the old man Gavrila finds out about the death of his 
son and the second -- the parting scene between Gavrila and the young 
man Pet'ka whom the peasant nursed back to life. In the story ''Chervo- 
tochina" the first climax occurs when the son dies at the hand of his 
father, the second when the father discovers that he killed his own son 
for the crime which the son did not commit. 

The endings of the stories are less various than the beginnings. 
Some of them end abruptly with the second climax, while others end on the 
optimistic note concerning the future of the hero or the triumph of his 
ideas. For example, in the story "Smertnyi vrag" Efim Ozerov, before his 
death at the hands of the kulaks, pronounces to himself words that even 


though he will die he will be replaced by twenty people like himself; in 
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the story "Pastukh" the main hero dies, but his ideas are carried forward 
by his sister Dunia; in the story "Aleshkino serdtse'' the main hero is 
mortally wounded, but he gets better after some time and becomes a member 
of the Komsomol. 

In Sholokhov's stories exist unities of purpose and standpoint. 
All the parts of the story contribute to a unified impression and the 
picture of heroic life is not blurred or confused by any change of stand- 
point or by inharmonious elements. His narrative is highly personalized, 
for he tells the story himself as he sees it and his comments are not 
confined to the beginning or the end. He is continually entering in his 
own person to explain and to take sides. He makes liberal use of dialogue 
as an organic and necessary part of his narrative. The two social groups 
are well defined and are unified by characteristics which are peculiar to 
each of them. The action of the stories is simple and easy to grasp. 

Although Sholokhov's picture of social reality of his time seems 
to conform to the reality that is generally recognized and accepted by 
the Party, he preserved in some of his stories his individuality as an 
independent artist and was able to express objectively his private 
thoughts and personal emotions regarding human values unrelated to the 
political convictions, a characteristic which came fully to the fore in 
his greatest novel Tikhii Don. In the next chapter I shall attempt to 
indicate wherein lies the author's objectivity, in other words, what 
feelings or deeds of Sholokhov's heroes rise above the provincialism of 
the time and place and represent the profound truth of the humanity as 


a whole. 
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CHAPTER III 
UNIVERSALITY AND OBJECTIVITY AS REFLECTED IN DONSKIE RASSKAZY 


Sholokhov's passionate faith in the Revolution did not cloud his 
understanding and sensitivity to basic universal nanan needs and values. 
However, before I deal with the universal and particular (objective) 
qualities in Sholokhov's short stories, I shall attempt to develop the 
idea of what I mean by universal. 

The implicit sense of ene word universality as related to art 
consists in the fact that the ambition of any artist is to rise above 
the historical sense and the ee onal boundaries. Even if the literary 
creation reflects the particular moment in the history of the author's 
world, if it is to be considered good literature and not a documentary 
appraisal of the civilization of the epoch to which the beret id belongs, 
he should deal not only with the external environment of the society, but 
also with the fundamental human emotions and essential relationships: 
"Of all the qualities which make the universality in literature, the 
successful portrayal of human character is the most Sena The 
described characters, while representing the epoch and the people by 
means of the language, the mode of behavior, and the customs of the day, 
must be simultaneously independent of the time and the place. As a 
result, the inner life of the described characters of such a creation 
reflects a common experience of mankind which is significant to other 
ages. However, such a creation comes as a result of the deep knowledge 
of the human mind and the supreme creative concentration. Only then the 


orth en Flint Thrall and Addison Hibbard, A Handbook to Liter- 


ature (New York: The Odyssey Press, 1960), p. 500. 
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history of the peoples becomes the history of the human spirit as well, 
and the literary work finds its origin in both the universal and the 
national literatures. | 

In depicting faithfully the life he knew best, Sholokhov pe 
able to distill from it in some of his stories the essence of the eternal 
and universal human problems of good and evil, love and hate, pride and 
Serre life and death. Thereforewe are able to read some of his 
stories not only as a "biological" analysis of the time and the people 
described, as Soviet critics would have it, but as the illustration of 
some feelings, experiences and deeds which appear constantly and every- 


where irrespective of time and place. However, because Sholokhov and his 


stories are a product of a certain age, we shall treat the stories by 
the two different criteria: that which is dictated by the pereeetion of 
the ipa sees character of human nature and that which is based upon the 
perception of the social and political changes that were taking place in 
the Don region. I shall attempt in this chapter first of all to analyze 
Sholokhov's stories as reflection of the life of the people in the revo- 
lutionary era and then proceed to analyze the universal qualities of 
some of the stories. 

The plots and themes of Sholokhov's stories are based upon the 
events of the revolutionary period. Against the background of the Civil 
War Sholokhov upholds the picture of the life and work of the cossacks 
and attempts to construct sharp and difficult situations in which heroes 
and heroines exhibit their qualities, motivations of their deeds and 
desires. There is a clear depiction of sharp conflicts, dramatic happen- 


ings, bloody scenes, suffering, and little happiness. - 


ee sit Yo ooeosee oft ‘mond Lftsetb ot sfc 
1 ey fea 
bas sbdisy’ oad has’ pre: pony avis } 


i Soon Yo weetdoxg amu Te 


std 20 amos basz os olds van wusiotoredt diss bas SIE .<¢ 
si qoaq ods bas omts sds Yo shag iein "taataolore? « ee eho ton 


Ld oy eS 7 on 
to dotteuuatts ort a aud at es new Ho seivee as sboatoanb 
ALT eR 
~yisv9 bas Usnisen0s rm9Ma6 es he seonelisgxe -agatioet va 
@ © ¢ 


ekd bas vorllolode sdaetate .20esaelh Sen om te suivooqneta? stad ; 


ayy Vis 


xd selx0re ari? sant Hada ow 88 giei192 8 To sauborg & St6 sts 
to silicone. i ‘ed bere2oRb ef doit sed ‘akxeabro aero Eb | ows asta 
sr so aed af oe ands oe ara sont 1 wou Sema 
at soalq ak" ree, Se Breeton tess intooe att Yo molaqvoreg 
esylans of Lie to seni sesqate aids at sqnssse Sine 1 <nokget moG sdf 


~ovex afd at siqoeq effa Xo ott vr Yo motizalier 5 selauae » *vorfoLode 

to etait sep tsexay teu ott esrien 04, besvoxrg nods bas 939 vianol sus 
| "pa eames * SR re Oe aaa 
ws oogu based oxs entroxe ay . phos ca 
, , eet hrm 


53 


Ot JIOHCKMX paccKa30B OyYKBaJIbHO TaxHeT NOpoxoMm 4 
KPOBbW. 
_ All the short stories are tightly bound together by the singularity of 
their theme -- the class struggle which penetrated not only among neigh- 
Beane but right into the very family life. One of the reasons for such 
a mortal hatred among the members of the family as well as the community 
who, suddenly found themselves on the opposite sides, was the spontaneous 
wave of the Revolution when the oppressed were suddenly given a chance 
to avenge the oppressors. Also, some of the poor peasants undoubtedly 
wished to demonstrate their solidarity with the newly-formed Bolshevik 
pereeunent: which promised them land, bread and peace. Soviet critics 
insist that Sholokhov was portraying cossack-peasants as Bolsheviks and 
Communists, peasants with a completely new mentality under the influence 
of the Revolution. Such arguments do not appear convincing to us. To 
regard the Don peasants as Communists in the 1920's is simply not plausi- 
ble. If we are to believe J. Kunitz, the peasant was just beginning to 
distinguish between the terms Bolshevik and Communist, essentially 
synonymous terms. 

Bolsheviks to him were those who stood for peace and confis- 

cation of land; Communists those who used new-fangled words, 

attacked the Orthodox Church, the holy saints, the marriage 

rights, declared woman the equal of man, hailed the poorest 

peasant as the salt of the earth. 
We should also take into consideration the fact that the cossacks, nur- 
tured in the non-conformity and social superiority, could hardly be 
as Iakimenko, Tvorchestvo M.A. Sholokhova, p. 46. 


Ey Freeman, J. Kunitz, L. Lozowick, Voices of October (New 
York: The Vanguard Press, 1930), p. 98. 
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expected to forsake these deeply-rooted traditions and acquire a new 
oubloct on life in such a relatively oe period of time. 

In the Don region, as in Russia proper, in 1917 came forth an 
ageless conflict between the privileged few and the common people, 
between tyranny and liberty. Sholokhov's short stories deal with human 
emotions in their primitive states, uncomplicated by intellectual 
rationalization; therefore, we should look for the causes of the peasants' 
insurgent mood in their desire for land and for better life. 

Having been denied the right to own the land for centuries, 
during the Revolution peasants were told that they were its rightful 
inheritors. Stuck in their perpetual inertia and indifference to the 
government institutions, the Revoldtvon began to influence not only social 
conditions and their way of life, but also their way of thinking. Resent- 
ful of degrading dependence upon the rich and inclined to be hostile 
towards the existing authorities, many peasants were ready to follow 
those who promised them land and peace. 

Land is more than a means of making a living for the peasant; it 
is his main reason for sneered his strength and his self-realization, 
as Sholokhov ably demonstrated. Whether his characters are kulaks or 
impoverished Béssan td, they dream about the land, search for it, and 
sacrifice their lives for it. The land becomes the cause of many deaths, 
much unhappiness, and family break-ups. Thus, the insurgent mood of the 
peasants was, to a large extent, due to the want of the land and partly 
due to the consequences of the changes that were taking place in Russia. 

Another by-product of the Revolution was the disintegration of 
the patriarchal family, which until then was very strong in the cossack 


families. In this patriarchal society the authority of the father as the 
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head of the family was unquestionable. He was responsible for making 
all the important decisions concerning not only the daily business of 
the household, but also the personal lives of the members of the family. 
The wife and the children were expected to obey these decisions with 
absolute submission and humility. As we learn from the stories, farming 
was the chief occupation of these families and their only source of 
income. Because everything was concentrated in the hands of the father, 
he was also responsible for providing material security for his family. 
Such a family establishment resulted in the complete dependence of the 
family members upon the father. 

This strict behaviour in the family surroundings often created 
tension between father and son. The son often wanted to free himself 
from the parental authority and become more independent. In all the 
stories in which Sholokhov depicts sons rebelling against their fathers, 
not once does the author show that there ever existed a close, warm 
relationship between them. In these cases the father was always stern 
and detached and, as a result, the father and son never experienced a 
close relationship. Consequently sons showed a strong dislike for the 
unapproachable fathers and a deep sympathy for all those whom their 
fathers abused. The best example of such behaviour is found in the 
story ''Prodkomissar". 

Tak OHIO: UWIb 3HOMHHM, Ha MeKAaX KeEJTONCHHAA poOMaliKa, 
mokKoc xme60oB, UrHamKe BOLArMHY - UeTHPHALMATb eT. 
Kocus Cc OTNOM MU paoboTHuKOM. YLapus ote paooTHuKa 3a 
TO, UTO ClOMan 3y6el y BU; NoZomen Uruat K oTLYy 
BIJIOTHYW, CKasall, He PasKUuMAaAH 3SYOOB: 

—- CBOJOUb TH, OATA... 
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Yuapom KylakKa cmu6 c Hor UruHata, ucnopon TO KpoBUu 
uepeccezembuen. 
Often the son's rebellion against a tyrannical father took silent and 


inner forms as evidenced in the story ''Chervotochina". 


—- TH YeOBeK? -— TOMOJMBUUCL, cimpocusm AHkoB AneKceeBuU. 

- TeOe nyume 3HaTb... 

- Hy, a ecmu uveNOoBeK MU CahMUMbCA C JWHEEMU 3a CTOI, 
TO KpecTH xapw. B oTOM MH pasHula Mpomex TOOOK Mw OHKOM. 
JTO OHK Tak felaeT: U3 ACIEB *peT, a NOTOM NOBepHyJCcA 
u“ TyZa Ke HanBOpHuUaeT. 


CTellKa HallpaBMJicaA OHIO K EBepu, HO OLymMasca, 
BePHYJCH HU Ha XOZY KpeCcTACh, CKOMb3HYI 3a CTO. 


However, after the Revolution the situation began to change. The women 
were given equal rights with the men; the land was being collectivized. 
Women and grownup children were encouraged to join the collectives and 
earn their own living. The patriarchal family was disintegrating. 

Still another change that was taking place in the lives of the 
cossacks due to the Revolution was the transition from the near barbaric 
way of living to the civilized way of living. According to the author 
the rich peasants took unlimited advantage of and downgraded the poor 
peasants, treating them rarely as human beings. After the Revolution, 
however, with the coming of the Bolsheviks into the area the situation 
changed. The Bolsheviks hated the kulaks just as much as the local 
peasants did; they not only helped the poor peasants to destroy the 
kulaks, but they also, and always, managed to appear as “deus ex machina" 
to set things on the correct path. The relationship between a Bolshevik 


eh Sholokhov, Sobranie, I, p. 34. 
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and a peasant was based on mutual respect and trust, although often 
the Bolsheviks had to prove that they were worthy of the trust. The 
Bolsheviks demonstrated unlimited patience towards the peasants in their 
attempts to change and improve the peasants' backward ways and habits of 
living. 

The author's world is peopled with two classes -- the rich and 
the poor. In portraying the class struggle between the rich and the poor 
cossacks, Sholokhov constantly brings forth contrasts between the tradi- 
tional way of life and -- as he thinks -- the "humane" Soviet way of life. 
In juxtaposing those two systems, the author emphasizes the results of 
the transition from the cruel past to the present humane society. On the 
one hand, we have the cold judicial statement; on the other, a presenta- 
tion warmed and coloured by emotion. 

Some idea of the working of this emotional treatment can be 
gathered from an examination concerning comparative conditions of life 
as enjoyed by the upper classes and those endured by the farm labourers. 
In the story "Aleshkino serdtse" the author contrasts the life of a 
priest who enjoys the best food while another family, except for one 
member, dies of starvation. Perhaps the comparison is a just one, but 
the significant point is that one description is charged with sentimental 
and humanistic values, whereas the other reflects a stubborn defence of 
things as they are. The author dwells upon the kulaks' atrocities, vul- 
garities, and cruelties, whereas he take pain to emphasize the humanity 
of the poor peasants. The kulaks' atrocities are regarded as a rule 
rather than exception. In the story "Prodkomissar" the kulak beats up 
a hired man for no apparent reason. In the story ''Pastukh" a young boy 


is killed by the kulak for demanding that the fertile land be allotted 
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on an equal basis to all cossacks. The author does both, prosecution 
and defence, with effects upon the reader's mind. Here Sholokhov demon- 
strates his inability or rather his unwillingness to suggest anything 
beyond the immediately comprehensible facts of existence. His sinners 
are depicted with much hate and his men and women of virtue are depicted 
with much love. 

Sholokhov rarely takes on a detached stance to see events and 
people he describes. Generally, one can say that it is the result of 
his personal involvement in what he depicts and the ideological teaching 
of the Party regarding the writer's presentation of the material. How- 
ever, Sholokhov's investigation of the cossack life is not always related 
to the ideological teaching of the Party; and at times he is also able to 
divorce his personal feelings from the facts. Sholokhov presents in some 
of his stories a comprehensive sympathy for human nature. The sympathy 
and tolerance of all varieties of humans enables him to describe with 
realistic accuracy the pageant of human life as it passes before his 
keenly observing eye. Many of his characters embody universal traits, 
universal in the sense that Sholokhov's portrayal] of them is "true" to 
certain general and basic experiences of humanity. At times the young 
author, in describing the cruelty of people towards each other, seems 
to stop to ponder what is really happening. He is not always clear as 
to who is right and who is guilty. The note of human sympathy seems to 
indicate that circumstances are at fault rather than human will. In the 
story "Rodinka" an ataman of the White Army meets his opponent, a com- 
mander of the Red Army, on the battlefield. After the courageous battle 
he kills the young commander and, moments later, discovers he has killed 


his own son. Overcome with parental grief, the father commits suicide. 
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Thus, the spirit of an age has not changed the heart of mankind nor deeply 
affected human relations. Another story in which the author continues 

the same philosophy is ''Zherebenok"'. During the cross-fire between the 
Reds and the Whites, a Red cossack swims across the river to save a 
drowning colt. In respect for the traditional love of animals, the whites 
stop shooting and resume fire only after the colt has been rescued, and 
kill the cossack. Although the cossack is killed, the colt will live 

for all that it symbolizes: it symbolizes family love, harvest, plough- 
ing, peace and stability. 

Many people, tired of war, tired of the turmoil of the times, 
often ceased to care about politics. In fact they would have tolerated 
any system promising peace. Nikolka Koshevoi, from the story "Rodinka", 
weary of war and politics, often dreams of peace and becomes conscious 
of his thirst for knowledge. 

YUMTbCA OH NOexaTb... BOCHKOM CTHIMT: MO, CNOBAa 
IpaBuJbHO He HaNMMeMb, a eme OCKANPOHHHM... A-TO 
pu ueM, uTO He ycrell MpuxoncKyw MKONyY OKOHUUTH? 


Uyak on... A Ty? O6anTra. .. /ONATE KPOBL, ava yu 
YMOPWIICA Tak KMTB... OnmoctHeno BCce...?/ 


As the Civil War progressed, many cossacks, especially the older ones, 
were becoming skeptical of all authority; however, they were unable to 
remedy the situation due to the fact that they no longer had trust in any 
type of institution. A vivid example of this may be found in the story 
"Semejnyi chelovek", where an old man, taking the narrator of the story 
across the river by boat, tells his passenger the story of his life. 


ai. Sholokhov, Sobranie, I, p. 13. 
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However, before doing so, he, in a matter-of-fact tone, asks his listener 
(narrator) whether he was honourably discharged or whether he had run 
away from the army. It was just human curiosity that made him ask the 
question, for the answer would have had no bearing on the old man's 
opinion of the stranger. The old man begins his story by saying that 
his daughter cannot forgive him for killing two of his sons. We learn 
that the father had nine children, and ie wife died five days after 
giving birth to the last child. Two of the eldest, who were his favor- 
ites, joined the Red Army and urged him to do likewise, but he refused 
Since he had to ce care of the rest of the children. Soon, however, 
the Whites compelled him to join their army. In the short while two 

of his sons were captured by the Whites and the father was then ordered 
to kill them. The father obeys the orders, justifying his deed by the 
fact that he did not want to orphan the remaining children, but has not 
had peace of mind since. The story is the tragedy of a man who was 
forced by circumstances to choose what seemed to him the lesser of two 
evils. The father cannot understand why his daughter cannot forgive him 
of his wrong-doings. In her eyes he lost all human dignity for he cared 
only about himself. The daughter demands a reasonably convincing explana- 
tion why he killed his sons, but the father does not recognize any need 
to justify his action any further, even though he is aware that in the 
final analysis his action may have been very selfish. Although he does 
not openly state it, the father tries to justify his actions by his 
‘aaa that we are here on earth not to save ourselves or to Save 
our children, but to save both. 

The fact that people are often too self-centered and themselves 


create obstacles which stand in the way of their own happiness is also 
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illustrated in the story "Krivaia stezhka". The young man Vas'ka, like 
the above mentioned father, suffers from an acute consciousness of lost 
honour. The story is about a young man who falls in love with a girl, 
Niurka, much wealthier than himself. eeraiens to say, Niurka's father, 
wishing her to marry a rich man, forbids them to see each other again. 
Vas'ka beseeches Niurka to wait for him until he comes back from the army, 
but she refuses to wait. Having only three days left at his disposal 
before going into the army, Vas'ka decides to retaliate Niurka's parents 
and as a result finds himself progressively in more difficult situations, 
eventually reaching a point of no return. The moment he makes the deci- 
sion, he takes law into his own hands and consequently is confronted 
with prejudices from both sides and becomes a victim hunted by two 
forces. In this story the author shows that from generation to genera- 
tion the human spirit seeks to free itself from the intolerable bondage 
of its own civilization. The author ponders over the question as to 
whether life will permit the man to exercise his own free will. The 
answer is an emphatic no, for each man belongs to a society and to a 
great extent is ruled by it. Every time man defies the laws of society 
he becomes the fugitive of its justice, and is alone and helpless against 
rts Thus* the rejection of the established rules of society and the 
desperate futility of the tragic pride causes the young man's death. 
Although Vas'ka dies, the author indicates that the principles for which 
he fights are defeated, but do not die with him; the quest is unsuccess- 
ful but not abandoned. 

Another story in which artistic sincerity prevails over ideolog- 
ical considerations is "Chuzhaia krov'''. The story centers around two 


people -- Gavrila and his wife -- who face spiritual if not actual 
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physical death from a life of inactivity me a result of their son's death. 
oe oe ES the government authorities come to collect the grain 
and are ambushed near Gavrila's house by the White band. Having discov- 
ered that all but one were-killed, the ae man takes the survivor to his 
house and cares for him despite the fact that moments earlier he was very 
angry at the same young man for taking his grain away. Gavrila acts 
instinctively; he doesn't question whether the young man is worth saving 
because he is a Communist. In spite of their different political con- 
victions, between the two men develops i feeling of solidarity and a 
very warm friendship; they respect each other's political views. The 
old people again experience the sensation of having their own sons; they 
even call him Petr, a namesake of their dead son. His appearance 
arouses them from lethargy and enables them to live a productive life. 
But the summer months are passing and Petr has to make a decision whether 
to remain with these people or to return to Urals. Gavrila tries to per- 
suade him to stay with them, yet he realizes that he will have to agree 
with Petr's decision whatever it may be. Petr realizes that these people 
need him, but decides that his responsibility lies with those who are 
trying to put the.country on ite feet again. In this story the author 
tries to present the problems that people faced as the result of the 
Civil War. However, when such a AS ar appears where a hero has to 
choose between the universal and historical demands, the author resolves 
the plot in favour of the historical situation in such a way that there 
is no doubt which one of the two factors is the decisive one. 

Such objectivity in Donskie rasskazy characterizes Sholokhov's 
ability to portray the character of Grigorii in the novel Tikhii Don in 


a very realistic and objective manner. During the bitter years of 


. ‘dda bla 


Sy ali rn 
yin ie tT 


ati a3 rowsue 4 es 
wasy ena ) oft telites cst ) 


| va) 
2798 sited tite “a 


ynives drow al mem aruoy ody a 


“09 teolattog anerstaib Th 


ly , ppd viewlionts 
aie al » JeknuiontioD ® phe 
& bee ttrmbtloe 40 ant inas, * a andlor thom owt aft paren oh | 7 iA 4 
adT - ewate fegkantog B “rartat) owe soacead. 2 si ihiateteea tink nw oer : mi 
vad ;airo8 awe heat golved to nobdasan sf ulbonet spire phage, oigosq bio x . 
tones ba, gor bsob ¥}9d3 76 etpasnsn & , 1989 wh fp em 

oars ovisauberg, , oes ot met daidnte bas egredsol woxk mony sqeuors 


rads ony no betogh gS asem og nad isd bas goiisaag 936 wdanom tame ait qu ue i 


~teq oF saa PA kaye, “ghettt aa aaa at x0 »£qoaq sears tikw ket oly 
v4 
soTge oF ovad ue od site asablcas ait +9y er dphw Vase Oe wid hemp 
siqoesq seeds teds eas.Linor tes 2 qm oi ravaltedy maze sab a ee 


4) 


eis orw spoils dt abl weniedaaigasy. aks sk beciied dud mit basa oe 
sodas eds YIQIe atti at, ia ante 
ovis 10 ifwesy tly: ho boob ot 


oJ asd ‘eli ra axed “—— 
sevionsr rods oils ae featrage a 


oned?, anda yaw 5) ‘ious aby a beet 


mera 


63 


struggle between the Reds and the Whites, Grigorii, like many other 
cossacks, drifts from one side to the other and even at the very end of 
the novel he still remains undecided. If the author had chosen a differ- 
ent path for Grigorii, he would have suppressed Grigorii's personality 
and repudiated his ideals, for more often than not, cossacks at that 
time seemed to lack any core of personally realized convictions. 

Thus, from the above analyses, despite many simplifications in 
descriptions of cossacks' lives, we can find seeds of great art that are 
fully realized in Tikhii Don -- the only work of Sholokhov which brought 


him recognition and fame. 


J 


7. 

y geil ent: i # 
, _ A 2 

to Bes ror ad a8 aos | eny o3 shih 


siti 8 “jestuorta sed soda id yeti d, 
ne re ae i 
eileadwind 2) 'rbsog tad wil “em b 
ala eet) 

' ’ na T a ’ 
jadd ts stosenon |, 10% afd: § 
} Mas? bac 
enolsokvdos boshiney ce saKsq ‘30 e109 |X ver 
Ww 


1 ‘, 
at egoltsolttiquie a st geh “doen oveds alesis 


ets Jay Jvs taetg to ebose vai ‘Bago caw ‘adomeaon | 
f hi 


tdquord do ade vortilotoue ¥o a eine Pree — | sa cy - ait 


Mf 


CHAPTER IV 
THE ROLE OF NATURE IN DONSKIE RASSKAZY 


Apart from describing man as a social being, Sholokhov also 
describes him as an indivisible part of nature. Without interference of 
politics and ideology, the author objectively shows us that nature accom- 
panies the development of human life, human activity, and, that in fact, 
man's survival, to a large degree, depends upon his adaptation to the 
forces of nature. Therefore, he regards man as a creature of two worlds 
-- one natural, the other social. In Sholokhov's eyes, all entities of 
this world are interwoven. Just as the real contemporary world cannot 
be shut out of the lives of men and women, neither can the physical 
world Beene: out of their lives. 

The theme of man being part of the universe in which he dwells 
is not new in literature, but rather universal, for, aside from the fact 
that man, to some degree, is able to command his own life and work, he 
also has to struggle against the forces of etre for survival. The 
origin of this outlook can be traced to the Romantic period in literature 
when the writers showed the intimacy between nature and man as well as 
the indifference of the former to the latter. Like the Romantic writers, 
Sholokhov does not analyze the relationship between nature and man from 
a philosophical prospect, although at times philosophical and moral 
intonations are clearly detectable. In the stories nature has many 
functions. Its foremost functions, however, are communication of the 
aesthetic feeling of an artist-writer and exposition of nature's practical 


aspects as seen through the eyes of the cossack-peasant. 
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In Sholokhov's stories there exists, for the most part, a dynamic 
and harmonious relationship between people and nature. Man is intimately 
connected with the whole of the physical world. This emphasis upon the 
physical world carries over into his method of characterization, which 
focuses mainly upon the human body, its behaviour, and what these reveal 
about a person's character. As a result, by describing the character's 
appearance and behaviour in their peasant setting, the author is able 
to reveal as much about them as he does by what they say. Therefore, due 
to the fact that Sholokhov assigns with equal emphasis just as much 
importance to man aS a social being as he does to a biological one, it 
can be safely deduced that in spite of some ambivalence that may arise 
concerning his view of the fate of a man, in the final analysis he proves 
himself to be a convinced materialist. Although there is no question as 
to which philosophy prevails at the end -- we shall discuss this in the 
following chapter -- in his early stories and, certainly, in his greatest 
work Tikhii Don Sholokhov demonstrates that man's existence depends upon 
favorable conditions of, and an interaction with his environment. 

In describing the cossack-peasants, Sholokhov shows that most of 
them are barely distinguishable from the vital landscapes in which they 
grow crops and lead their daily lives. 

UpunonHumMas ToOJIOByY, YJIBOHYJICA OTel, COMYpPUJIUCch 


BHILBeETMMe Cepne riasa, Ha MeKax, 3a/OxMaTeBUUX 
cepou MeTUHOKU, BHIIeETJA uepHHe THYyTHe 6opos rn .38 


Very frequently we find that a peasant's outward appearance or part of 


38 
: M.. Sholokhov,,, Sobranie, I, p. 16. 
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his anatomy resembles plants and skies, and that his behaviour is 
Lo Or identified with that of an animal or a bird. 


There are a few comparisons between man and plants: 


send KOKEG-Kak BYUUNeBan KODA... 39 


Mumka cCoOOu IyNwpuw, BOJOCH y Hero C BeCHH OJU 
Kak JI€MeCTKM UBeTYMero NOTCOMHEUHUKA,... 


-.-Y OTHA PHKNe YCH 38aTONOPMUNUCh Hal ryOoK, Kak 
CUOUDbHEM... 


AKOB AsjIeKCeeBUYU - CTAPUHHOW KOBKU UeGJIOBEK: IMUAPOKO 
KOCTHM, CYyYTYyYJIOBaTHH; OOopolma, Kak HOBBIM MpOCAHOK 
Benn, . oi 7 


-..K HO YLHW MUO ero NOWHXasIO, Kak KyCT OOAPHIUH 
3QKMKCHITLIM MOPOZOM... 


during a particular season: 


KpyxU4TCA romoBa y HeTbRKU, TOMHOTOK HauuBaetTcH 
rpytb, a B cephue, Kak KXUTO MawcKOe Tlocuie 
1Ovin., SCT eT slanOci np. 


BHIIa O6“4La TOpbKas, Kak NOJHHB B Bety. 4 


There are, occasionally, comparisons between people and skies: 


...a Tylaza ACHHe, cBeTHe, Kak ucOymKo...46 


/.2 O0Opas MGPBOPO, pomiioro, MepKiTeT, TyckHceT, 


72 Sholokhov, Sobranie, I, p. 45. 
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Kak OTONeECK 3aXORAMero COJHUA Ha CWIOBOM 
OKOHIe xaTu. 47 


And there are comparisons between people and animals and insects: 


..THKAACL B CTCHE, Kak CJienMbe MCHKH, Moweswu K BExoy. 48 


Horu B MOPICHEIX Canorax, Kak Tlayubu walKU, CyTOPOKHO 
8QIBUraJiuCbh... 4 


YTpaMu, CJIOBHO BHIYMCHHHM TaOyH KepeOAT, BSOPHKUBAA, 
OexaJu TeETUMKU B MKOJY. 


And then, there are comparisons between people and birds: 


Ilpyt, 6yzTO ranb uepHaa. 1 


ICKANPOH MOXOxX OJ) Ha BaTary DuKuX Tyce, paccHTaHHyH 
110 He6Y BECTPCNAMM OXOTHUMKOB:... 2- 


To show a complete fusion of man with his surroundings, whether it be 
plants or animals, the author utilizes the instrumental case: 
...alepunet cKoub3Hyr... 73 


Jumb y BacbKu OyfHEM uepromo/uO0XOM UBeuia pagwocth...24 


47 


M. Sholokhov, Sobranie, I, p.. 324. 
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B cepeake 3MeeH KasocTb rpeeTcaA K eM ier? 


llapeHb, roromemM NOZHYMaA TOOBy,...6 


Often times there is a reciprocal relationship. Not only do people 


resemble nature, but nature resembles people. 


Cremb, HMCCOxmanx, C UAXOTOUHHIM PYMAHILEM 30Db, 

B IOJTC€Hb 3a0Hxamacb oT 3HOA. Jleka Ha CIMHe, 
cmoTpen Ipuropuu Ha Oyrop, 3anepHyTHM Tawmer 
IIpOCMHbW, U Kasalocb eMy, UTO CTENb KUBAA U 
TpYZHO eH MOL TAKeCTbIO HEM38MEPUMOM NOCeJKOB, 
cTaHun, ropomzoB. Kasamocb, uTo B NpepHBUCTOM 
DHXA@Hbe KOJIWMeETCA NOUBa, a TrHe-TO BHU38Y, NOL 
TOJICTHMU IlacTaMM“_Nopol, ObeTCA MU TeUeTCA UHAA, 
HEBeCTOMAaA KU3HE. 


Us cTelu Mla HOUb, Cryman KpacKu; U eBa JIMMb 
ceJlO COJIHIe, Ha KOJIOLC€3HHM xypaBeM MoBUucsa, 
Murad, 3Be3L0uKa, 3aCTeHUMBaA UM CMymMeHHan, 
Kak HeBeCTa Ha Ne€PBHX CMOTPMHAaX. 


Nature is always present in the lives of the people. It goes along with 
them, sharing their excitement and depressions, it sympathizes with then, 
supports and caresses them in their time of trouble and happiness. In 
the story "Rodinka" the main character Nikolai Koshevoi goes into the 
garden in a very depressed state of mind: 


CnycTHJICH B BUMHEBHH caluk Mw ier Ha TpaBy, 
3allakaHHyw, celyw oT pocH. 9 


7M Sholokhov, Sobranie, I, p. 199. 
Permit o. 270. 
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After the suicide of the ataman in the same story: 


...C JIOXMATOW Ou OBL ATaAM@Ha HeXOTA COPBAJICA 
KOPILYH-CTCPBATHUK. CoOpBaJiCH UM pacTaaAs B 
B C€PpeCHbKOM, MO-OCeCHHeMy Oe€CILBETHOM Hebe, 60 


After the death of her brother in the story "Pastukh", Duniashka goes to 


the unknown city alone while 


CTrelb KpyromM 3aJleruia HelpuBetHan, cympaunasg ot 


In the story '"Dvukhmuzhniaia'", the relationship between Anna and Arsenii 
is associated with sensuous beauty of the surroundings, with blossoms, and 
the intoxicating air. During their rendezvous 
CanH OOHEBECTHJIMCL, 3alBewM UBETOM MOJIOUHO- 
POSOBLIM, IIbAHHM. B uUpyhy KayuasiOBCKOM, B Kyre 
MpomsoronHen, BOSJE KOPAT, PDRABHX WU CKOJIbSKUX, 
HOUAaMU XMCJIBHHMU -—- JIATYWaubu XOPOBOTH, ryCUHbu 
MemoT JWOOBHHM, TyYMAaH OT BOTH... 
However, her relationship with her husband Aleksandr is associated with 
autumn and its bare trees. At the time of their meeting 
OroyMJICH Cal, NO MakyllKaMu TOTOveh MeUeTCA BETED, 
CKhYMO-CTeENeT MO HOrY. KYMatOBEe muctpa.§3 
In the same story the fields of rye are being scorched by the rays of the 
sun, and at the same time Anna leaves Arsenii to return to her first 


ore Sholokhov, Sobranie, I, p. 20. 
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husband. The suffering and loneliness of Arsenii can be compared to the 


suffering of the ear of rye under the oppressive heat: 


Y KaualoBueB xme6el HAaUNCTO Toropen, mo Tom, 

KOPUUHEBOMY OT 3arapa, KOJIOC OT KOOCAa —— He 

CIHXaTb DTe€BMUbero romoca, Bau TO HE KON0C, a 

Tak CyXOOHJ ODUH, KOpeHacTHH u MopoxHui, 

IycTrorou SBEHHT MOT BETPOM. 

The elements of nature seem to be capable of all things, and are 
as ready for the surprising metamorphosis as the people are. In the 


story "Pastukh" the rain acts as an accomplice by helping the murderers 


erase their footsteps. 

IIupoKa cTellb M HUKeEM He U“B8MepeHa. MHOTO IO Het 

HOpor UW WpocJieTKOB. TeMHEM TEMHOTO HOUB OC CHEA Ave 

@ TOKEb CIeIH IOMARMHEHX KONHT HauuCcTO cMmoeT.. .o9 
Nature, at times, is depicted as indifferent, if not actively hostile to 
the human community. In the story 'Bakhchevnik" 


CoJHIUe, KaK HApOUHO, 38aMeLIAeT Mar u momsetT Han 


cTaHuneuv, paBHOLymHOe K MuTbKMHOMY HeTepleHunw u 
HEBOSMYTHUMOe. 


In the story "Chuzhaia krov" the moon appears to enjoy the mother's 


grieving for her dead son. 


B oKOHIe. M€CAI Harjo 3aCMAaTPUBal, Ha uyxKOoe 
rope, Ha MaTepuwHcKyw TocKy HOyaAcE. 67 


al Sholokhov, Sobranie, I, p. 195. 
pe ibid.., jy eH le 

B8inids, ps 68. 

67 
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Very often nature and the forces of nature act as prognosticating 
agents -- they prompt a misfortune or a happy occasion for the people. 
On the eve when the two kulaks are planning to kill a poor peasant in the 
story "Smertnyi vrag" there is a big storm in the village. The violent 
and restless wind can be compared with the violence and restlessness of 
the kulaks. But the coming alive of the wind can also be interpreted as 
nature's way of awakening and warning the potential victim who has 
become indifferent to the threats made upon his life by his enemies. 
Sholokhov's sense of a living power animating nature is so keen that he 
personifies it at the same time. 

Betep c pasO00H“HMUbUM HOCBUCTOM MUAJICA TIO yuullaM, 

TYpCyuHJl) CKOBaHHEHe MOPOSOM YOJIBe TEPeBbH, HaxaJIbHO 


3aCMaTpuBas NOM 3acTpexu TlocTpoeK, epomus Mepba y 
HAXOXJICHHHX CIAMUX BOpOo6beB.. .68 


In the story "Krivaia stezhka", after Niurka's father refuses to let her 


marry the man she loves, the weather becomes exceptionally bad, and even 


JIMKue rycuh NouweMy-TO vieTe/M C BOCTOKa Ha 3anan,... 69 


One can interpret the flight of the wild geese in the opposite direction 
as a prediction that Vas'ka will take a course of action which is con- 
trary to his nature as a result of the rents father's decision. 

In the story 'Nakhalenok'', immediately before the massacre of the 
Red partisans by the Whites, in the skies whirled clouds which have a 


bloody appearance. 


ooo Sholokhov, Sobranie, I, p. 211. 
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...B OKOHIT€ BUZHO, Kak 3a IpyZOM HeExXHO ONIeMHeEeT HeEOO 
MU“ pos0BOu% KPOBAHUCTOM MeHOuw KIYOATCA IIJIHByMMe Cc 
BOCTOKa OOJlaka. 

The sun, a source of life, always prognosticates death when it becomes 


covered by a cloud. Shortly before the death of Nikolai Koshevoi in the 


story 'Rodinka" 


COMHI€ SAaKPHJIOCh TyueH, UM Ha CTeCMb, Ha MJIAX, Ha 

JE€EC, BeTpaMHY H OCeCHEBW OTeCPXAHHHIL , Yau TIHBYWUe 

teou./1 
In the story "Krivaia stezhka", the sun, partly covered by clouds, sym- 
bolizes the young man's loneliness and his alienation from the people 
and life. 


ComHe, KOH®Y31uUBO MesbKaBMee 3a TyUAaMU, Kasa0Ch 
KAIKUM “ 6ectomMomHHM./2 


Just as the forces of nature speak a language of their own and 
forecast different occurrences, the plants play a similar role in the 
lives of the people. In the story 'Krivaia stezhka" Vas'ka indicates 
that he would like to marry Niurka, and Niurka asks him to send the 
matchmakers. However, after they part, he begins to doubt her sincerity 
and crushes the leaf of a plant in the palm of his hand. 


BacbKa LZOuTrO cue NOL KOMNHOW, pactTupal mpomex 
janoHel Mpu“TopHyw MCTBy mwOucTUKa,... 73 


704i Sholokhov, Sobranie, I, p. 134. 
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This gesture foretells and symbolizes the break-up of their relationship. 
Just before he sends the matchmakers to her, the sky acquires a thorny 
appearance; the thorny rose (Russ. - shipovnik) becomes a symbol of death 
for the young people. 

3a TPeMA TOTOJAMHY, Kya 8amvJli0 Ha HOUB COJHIHE, 


He60 WBeJO MMNOBHUKOM, UM KpyTHe B3THOJeHHHe 
O6aka KasaIMucb yBARMUuMM menectKamu.’/ 


When Niurka tells Vas'ka that she will not wait for him until he comes 

from the army 

Hwpka c XpycTOM JIOMasa B pyKax cyxywW BeTKy.../> 

In the story '"Pastukh", before Grigorii was murdered 
Tpuropu, HaKMHYB 3HNyH, XOZMI 3a HUMH CweOM, 


TONOBKY MoO6neK yw TPHI0 POKHOTO TaTapHuKa MAI 
B JIaROHAX SAalyMuuBo ./ 


We shall now discuss the motif of the mode of life and death in 
both the worlds -- that of nature and that of human beings. In the 
stories we find that Sholokhov juxtaposes the two ideas concerning life 
and death of the human and non-human worlds. On the one hand, he shows 
that there is a continuous flux between them; on the other hand, he shows 
that a non-human world leads a life of its own, completely independent 
of the human one. The motif of life and death in nature is contrasted 


with that found in the human community, and it is through nature, rather 


7, Shovokhov, Sobranie, I, p) 182% 
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than people, that the author underlines the perpetual continuation of 
life. The first instance of this is the dramatic contrast in the first 
story of the collection "Rodinka'"’. Against a background of a beautiful 
summer we see the cruel destruction of man by his fellow being. Let us 
compare the mode of living of the man in that story to the life of 


nature. 


...MMMO CTOJIOOB WIAXOM I'JIAHI}EBUTHM BeTeT aTramMaH 
OaHty -- MOJICOTHU KasakKOB DOHCKUX U KYOaA@HCKUX, 
BIaACTbwW COBeETCKOM HETOBOJLHHX. Tpoe cyTOK, Kak 
HaOeQUBMUUCA BOJIK OT OBeubeH OTAPH, YXOZAT 
TOporaMuW UW WeMHOW OCe38OPOKXHO, a 3€a HUM BHAZUPKY 
-- oTpxsx HuKonuKu Komesoro. 


Tak UM YXORAT TMO-BOJIUbU, a 3a HuMU 9CKAIpOH 
HuKomKu KomeBoro cuenqH tTomuet. 

JISLAMM jC THYMM,ILOrOMMMM B CTeENAX JIOHCKMUX, OR 
HeOOM TYCTHM M MpO3pauHEIM 3BOHOM CepcCOPAHEM 
BH3BaHUBaeT U KOJHICTCA XJICOHHM KovIOcC. OTO Nepeg 
MOKOCOM, Korda y AQPeHOK MMeCHUIE TrapHOBKM yc 
uepHeeT Ha KOsIOCe, OYZTO y CeMHaalaTMseTHol'o lapHsA, 
a2 #UTO TyeT BBepX HM HOPOBUT UYevioBeKa Tepepactu.// 


In the story "Chervotochina", because of the differences in their ideo- 
logical outlook, the father makes his son's life very difficult and even- 
tually kills him. In this story Sholokhov contrasts the struggle of the 
people to annihilate each other with the struggle of plants for life in 
the early spring. Throughout his stories Sholokhov emphasizes the fact 
that the basic world of plants, earth and animals is free of malignant 
| hostility and revenge. As a result, in his cruelty, man surpasses 

nature. In the story ''Kolovert", while Mikhail kills his own father and 


his brother, the she-wolf is giving birth to a cub. 


gs 


M. Sholokhov, Sobranie, I, p. 14. 
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Ha oyrpe -- 8a OYWHDIMM BCXOJaMU UMeCHULL, LB Apy, 
IIPOMUITOM BOCIWCHCH BOMOK, B OypeviOMe, B sallaze 
TIbAHOM JIMCTLCB JCKaJIDIX -- HOULW MeHWIach BOJ UMA: 
CTOHaJia, Kak xXCHINMHA B posax, I'plisvia MO Cobo“ 


MeCOK, KPOBbIO IPOMMTAHHHN, U, OOJIU3SHBaA TMepBoro 
MOKpOro MepmaBoro BOMUOHKAaA, yCuJlbMasa HelomaneKy —-- 
U3 JIOMMHE, M3 38apocnel xBopocTa -- [Ba CHIMOBATEHX 
BMHTOBOUHHX BEICTpesa HM YeOBeUeCKUM KPUK. 
IIpucuymwatach HACTOPOKeHHO HM B OTBeT KOPOTKOMY 
CTOHYMe€MY KPMKY BABA BOIUMAa xpulo u HanpHBHo./8 


Another instance where Sholokhov contrasts the behaviour of man and 
animal is in the story "Rodinka'"'. A wolf comes out of its den, hears the 
sound of a machine gun and then goes off indifferently into the valley. 
The machine gun in this story symbolizes the ill-will of man and his 
arrogance, the emphasis on the wolf's indifference serving as a sarcastic 
affirmation of human augustness in nature. In comparing man's behaviour 
‘with that of animals, the animals are described more favourably and put 
on the higher level. 

| Very often man's behaviour resembles that of an animal, particu- 


larly when the author underlines the self-destroying activity of man. 
'B necy, B OypeJIOMe, 3aTPABJICHHHM, KAaK BOJIK Ha 
o6siaBe, Kak OemeHaA coOaka, yMpeT OT yu cBOoero 
7 


ke CTA@HYUHUKA OH BachkKa,... 


...S3QBbI ZOJTHM HU TATyuumM Bosubum Boem. 80 


Jim“ecbu riua3sKu VrHata TavHCTBeHHO yJinOauuch, iAns 
Ha KdumMa. 
18y, Sholokhov, Sobranie, I, p. 165. 

1 Thidis pe 1d% 

el riaes p. 190. 
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Ibid., p. 218. 
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...XHIJHO MO6JieCKUBaA 3y6amMu, mepusica Maxcum. 82 


Crelka, TJIADA B XONOZHHeE OTIOBH rua3sa, Ha 
KECTKUE MO-3BEPUHOMY USJIOMH Ty6,... 


...10-COoOaubeMy KaUHHMM ruasamMu xo3AeB,... 84 


B rmasax MOTeMHEO, 3BepeM KUHyCA K Hefi,... 8 


However, despite the fact that nature seems to mock human endeav- 
ours, Sholokhov ees to belittle the human community, for in his eyes 
people are not utterly irrational, destructive heroes. While man seeks 
to give his, life structure, nature is static, --.it.follows its cycles. 
The plants, the wind and the rain continue along their own courses in an 
endless, repetitive pattern, while man, to a large degree, is able to 
command his own life and work. Man possesses the imaginative faculty 
and dignity which elevate him beyond the world of nature, expressed 
through their action and animation rather than spineless submission to 
fate. Although his means of changing his destiny is limited to the use 
of only violence, he nevertheless is still intended to serve as a heroic 
exemplar. In spite of the above differences of these two worlds, there 
exists a gregarious intimacy, between them, for together they create a 
complementary whole. In the eyes of Sholokhov, as well as in those of 
his heroes, life, in spite of its difficulties, is full of magic and 
enchantment. 
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Ilo HO“aM B Oypl BOVJIHE CTyyaTtcA NO APOM, cCTaBHU 
TOCKYWT, 3axvJIeOHBaACb, MU uyguTcaA HuKoviKe, uTo 
BOLa@ BKpaLuMBO MNON3SET B Meswu noma HU, MpHOHBAA, 
TpaAceT xaTy. 


We have tried to point out many functions of nature in the 
stories, which make nature, as a result, an indivisible part of the 
human context. Whether the author wants to show the inner emotional 
condition of man, his outward appearance or the irreconcilability of the 
two camps, he invariably makes use of the comparison between man and 
nature and, seldom, he draws comparison between men. Of all the figures 
of speech, metaphor and simile are used most Peaueatls as expression of 
the unity or the disharmony between man and nature and among men. The 
artistic Annee of acre serves to unfold man's inner world and his 
behaviour. The author also connects it with the context for nature is . 
the field of man's work and his livelihood. However, sometimes in the © 
stories nature passes before our eyes without any relationship to people. 
People are unhappy or joyful independent of nature. Even in these 
instances, though, where apes does Rat seem to be fulfilling any func- 
tion, but is just an independent parallel, its context in this connection 
reflects man and often parallelism changes into contrast. ‘The author 
refrains from passing moral judgement on man in those places where, for 
example, he contrasts the good of nature with the evil doings of man. He 
simply points to the immortality of nature, its triumph over people. But 
at the same time the moral tone is peeder tt for the tranquility of nature 
brings forth and makes obvious that tragedy. Neither does the aueies draw 
any philosophical conclusions when he makes a parallel between the two 


Oy) Sholokhov, Sobranie, I, p. 12. 
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worlds, but the philosophical intonation is present when the final pro- 
nouncement is to the advantage of man. While man is similar to nature, 
according to Sholokhov, he at the same time is higher than nature, while 
nature, in its turn,is similar to man, is also inferior to him. But for 


the most part, however, the two worlds are closely interwoven. 
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CHAPTER V 
EVOLUTION OF SHOLOKHOV AS A WRITER AND A CRITIC 


Sholokhov's Early Stories Versus His Statements 


Regarding Soviet Literature 


Until now we discussed some aspects of Sholokhov as a short story 
writer. It seems that we have touched upon the main points of his 
craftsmanship and ideological aspects of the first period of his writing 
and shall now conclude the thesis by juxtaposing his critical statements 
pertaining to literature with the literary practice of the earlier period. 
In studying the author's comments concerning literature, which he reiter- 
ated frequently, beginning in 1934, one finds the they are in harmony 
with most of the stories of Donskie rasskazy. Sholokhov made his first 
public statement to the workers of Rostov-na-Donu in 1934 concerning the 
task of literature entitled "Literatura - chast' obshcheproletarskogo 


dela". 


Hazo KakROMy “3 Hac, MumymemMy emé pas uw Kpenue 
NIOLYMatTb Kak MH OyZeM paooTaTb Ha IlOJb3sy paobouero 
Klacca A Halew NapTuu, KaKMMM cpercTBamMu OyeM 
OTOOpakxaTb BewMuantmyp onoxXy, KAaKUMU CpeqCTBaMUu 
CMOKXeEM TIOJHEe HACHTUTh HAMM IpOMsBeReHUA, UTOOH 
OHM 3ByUaIH TONOIHEHHHM HaOaTOM He TOJBKO BHYTDU 
CTpaHH, HO HM 3a pyOexamMu e€, UTOOH KHUTU Hamu 
8apAKau Hamero COBeTCKOTO UNTAaTeIA Ha TasbHeumyw 
pasory, and 


Ts Sholokhov, Sobranie sochinenii v vos'mi tomakh (Moskva: 


Igd-vo Pravda, 1968), ts. 82 sp. 268. 
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As in the above statement, in these stories too, he sustained 
the principles of purpose and faith in the Soviet system and often sub- 
merged the individual into the ideological cause of the state. At the 
same time, however, his belief in the Soviet system did not prevent him 
from describing the diversity and richness of the human character inde- 
pendently of the state and its current politics. In these stories 
Sholokhov often concerned himself with the faithful depiction of reality 
which he continued to emphasize in the critical statements pertaining to 
literature. But already in this transitory period between the earlier 
stories and his later literary output he did not evoke the independent 
role of the writer in depicting that reality. He insisted now that it 
was the reader's duty to keep a close watch over the writer, and that it 
was the writer's duty to justify the expectations of the reader and those 
of the Party. Thus, whereas in the earlier period Sholokhov displayed a 
certain undogmatic flexibility, he upheld a rigid ideological position in 
his later writings, with the exception of Tikhii Don, and as a result, 
their themes appear to reflect the core of his dogmatic comments concern- 
ing literature. 

benoIBehov wants to see literature as a single unified stream of 
development. The primary justification for a literary product, he 
insists, is the perpetuation of the ideological and moral teaching of 
the Communist Party. We find that one uniform theme flows throughout 
his statements, namely, that literature must serve the needs of the people 
and the Party. 

In the article 'Sozdavat' proizvedenia, dostoinye nashego 


velikogo vremeni'’ in September, 1948, he writes: 
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Mer xe, COBeTCKUe TuCaTeiu, YBepPeHHHe B Noobeyze 
KOMMYHU38Ma, JOJKHEE CO3LaBaTb MpOusSBeNeCHUA, LOCTOMHHE 
Hamero BeJUMKOTO BPpeMeHH. 

A BCH CBOW KUSHbL CJiyxy COBeETCKOMY Hapory u Oyy 
BCerha CJYHUTb emMy, OTMaBan emy Bce cBoM cunt. 8 


In his speech on the radio in 1952 he expressed a firm belief 


-»-4TO COBETCKHe TMCaTeJU ylOopHO ULyT K OMHOUW Wen: 
IE 0e€33aBeCTHOMY CJLYMKCHYD HMHTeEpecaM Hallecro BCJIMKOI'O 
Hapola, Hamel BevuKot naprun. 89 
The author's self-commitment to the Soviet people and his desire to 
accommodate his writings to the demands of the Party is expressed in the 
statement concerning the purpose of literature: 
..-CHelaTb Hally muTepatypy eme Oonee Moryuen 
NOMOWMHUDeM MapTuu B Tevie KOMMYHUCTHUCCKOrO 


BOCIUTAHMA Macc,. ele OComee TOCTOMHOU Hamero 
BeJMKOrO Hapona.. .20 


His irreconcilable dogmatism and his condemnation of the writers who 
deviated from the Party precepts was expressed during the Twentieth 
Congress of the Communist Party in 1956. He stated that the Soviet lit- 
erature had produced a number of invaluable books and as a result became 
the leading literature in the world. He accredited such achievements 
with their propagation of the all-convincing idea of Communism. However, 
if any of the contemporary Soviet writers, Sholokhov stated, dared to 
write from the anticommunist point of view his work would not only be not 


read, but such a writer would suffer a contemptuous oblivion. 


Agro Sholokhov, Sobranie, VIII, p. 361. 
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Tak uTO, Kak BULUTe, U aBPH MpuHalexaT HE CTOJIBKO 
TEM, HO TUMCawl,. CHOULBHKO TOK, ROTOPaAH BHOxXHTOBIAMaA Hal 
CO3TaHve OCOMbMUX MpOousBemeHuv, -- Hamew ponwHoLK 
KommyHuctuyuecko# naprun. 91 
The above statements are a testimony as to the depth of Sholokhov's 
inner convictions, as well as to his rigidity. One may ask a pertinent 
question: why did Sholokhov change from a rather tolerant position to an 
intransigent one? It is indeed very difficult to justify Sholokhov's 
stand, since we know so little about his personal convictions at that 
time. However, in view of the facts, we would like to venture an explana- 
tion as to why the author demands of the writers absolute obedience to 
the ideology of the Party and later enforces them himself, and why he 
keeps insisting that the usefulness of literature is limited only to the 
extent to which the Party seesfit. D.H. Stewart, in his book Mikhail 
Sholokhov. A Critical Introduction, states that Sholokhov's sudden shift 
of values came to the fore only in his statements, but in reality he 
stopped writing literary works and instead he revised his previous works 
and 
entertained guests beyond numbering, often simple citi- 
zens, who visited his house overlooking the Don as they might 
visit some shrine. In exchange for their advice on how The 
Quiet Don should end, he conducted them to see the local show- 
piece, a huge 350-year-old tree, and he fed them the tradi- 
tional strawberry jam. 
Stewart absolves Sholokhov from "selling out" also on the basis 
that the writer did not comply with Stalin's wishes to make Grigorii 


Cie cehilni ine Mean ranean ieC Ten G asad 


wate Stewart, Mikhail Sholokhov. A Critical Introduction, p. 180. 
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Melekhov a Communist and makes a martyr out of the writer on the grounds 
that he was instrumental in reinstating several members of the Communist 
Party to their former positions, members who were unjustly punished in 
the latter half of the 1930's. We could attribute some credibility to 
Stewart's claims if Sholokhov's literary career were limited to his 
statements concerning literature. However, he resumed his literary 
career roughly after one decade and his guiding principles which he 
voiced in 1934 remained unshaken. It fina that his change of attitude 
was due to the difficulties of the publication of the novel Tikhii Don. 
Sholokhov could not hope for any leniency from Stalin in publish- 
ing his novel Tikhii Don, since the situation in the literary field under 
his rule was progressing from bad to worse. However, there was one way 
left open to him to save the publication of the novel in a form as close 
to the original as possible, and that was to convince Stalin that he was 
a loyal subject and a writer interested only in the objective and real- 
istic depiction of the transitional period of the Don cossacks. In 1929 
Sholokhov announced his intention of becoming a member of the Communist 
Party, and the following year he became a full-fledged member. It was 
also obvious to him at that time that in order to be permitted:to con- 
tinue his literary career, the writer had no choice, but to comply with 
the official cannons of writing. Thus, if we are to consider Sholokhov 
a martyr, it is not because he fought for the reinstatement of the 
unjustly punished Communists, but because he desperately attempted to 
save the book in which he depicted the history of the four generations 
of the Don cossacks, the only work of this kind. However, becoming a 
member of the Party was not enough; further commitments were necessary. 


At first came the statements concerning literature, then came the chance 
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to put these statements into practice, and in the not so distant past he 
launched his vicious attacks upon the young generations of writers who 
deviated from the official norms of writing. Sholokhov's attacks on such 
writers as Daniel and Syniavskii were not surprising. If dedicated 
Communists were punished despite the fact that they were not guilty of 
betraying the Party and the state in the eyes of Sholokhov, who indeed 
proved himself a stern and dedicated Communist, then people like Daniel 
and Syniavsky, who openly stated their dissatisfaction with the state, 
should indeed be punished according to him. Although we realize the 


simplicity of this explanation, it appears to be a valid one. 


Sud'ba cheloveka -- A Logical Conclusion to 'Put-dorozhen'ka" 


Now we shall attempt to analyze one of his stories of the later 
period, Sud'ba cheloveka, which is considered by the Soviet critics to be 
Sholokhov's masterpiece and attempt to determine to what degree the 
author's statements fulfill his literary practice and correspond to his 
early stories. 

The story Sud'ba chellovela was published in 1956. It has a 
deeper dimension about it and develops the author's philosophy on the 
fate of a man who wants to live in society in accordance with his aspir- 
ations. Sholokhov attempted to deal with the abovementioned theme for 
the first time in the story "Put'-dorozhen'ka" of the collection Donskie 
rasskazy in the character of Pet'ka Kremnev. In both the stories, Sud'ba 
cheloveka and "Put'-dorozhen'ka", the main characters and their actions 
are presented in such a way as to illuminate attitudes and modes of liv- 


ing associated with the concerned people and with a given time. The 
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character of Pet'ka Kremnev is an historical symbol embodying the strug- 
gle of the poor cossacks in the Don region, and the character of Andrei 
Sokolov is a historical symbol embodying the struggle of the Russian 
people with the Germans during World War II. Both the characters illu- 
minate an aspect of man's fate, and the only difference between them is 
that in the story 'Put'-dorozhen'ka'', Pet'ka Kremnev and people like him 
rebel and fight due to their own desires to change the centuries-old way 
of life and attempt to build a new and better society, and the story, 
therefore, gives a sense of local destiny, while Sud'ba cheloveka gives 

a sense of general destiny, a sense of the human fate bound up with the 
fate of the particular incident, namely the Second World War. But we 
would like to stress once more that both the stories symbolize a certain 
"fate" -- the fate of the new man which Sholokhov has emphasized in the 
first story by using for the title the expression from the folklore 
put'-dorozhen'ka. In this stylistic figure called repetition, its dimin- 
utive part dorozhen'ka has an ironical connotation, and, at the same 
time, it expresses some bitterness. As a whole, however, put'-dorozhen'ka 
is the synonym for "fate of man". 

In spite rane outer differences of their lives, there are many 
inner similarities between the two people. Both deal with the role and. 
the place of man in sieltattisee During every moment of the stories, the 
author makes us conscious that we are dealing at that particular moment, 
not with the two separate incidents in the history of the nation, that 
of the Civil War and World War II, nor that we are dealing with the two 
separate main personages of the stories, but rather with the whole of 
man's life and that of a nation. Therefore, on this basis, one can say 


that the character of Andrei Sokolov is the further development of Pet'ka 
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Kremnev and his fate is a further extension into the new historical 
circumstances. 

An inseparable link which connects the two people is a strong 
awareness of every man's moral responsibility for the way things are 
run in this world. As a result, both of them decide that the involvement 
and the struggle with the occurring events are the only way to give sig- 
nificance to a man's life. They also come to the realization that if one 
does dare to fight the opposing forces, he must first of all have an 
unquestionable devotion to his cause and he must also be prepared to 
suffer as well as to face tragedy. And it is through suffering, they 
conclude, that people are broughtto victory of their ideals. 

Sokolov is prepared well for the role he is to play. From early 
childhood he has been acquainted with the common people's suffering and’ 
later he experiences much of it himself. From his youth he is convinced 
that the suffering is the fate of the ee the orphaned, and, still 
later, continues to regard suffering as the outstanding means whereby 
the humanism of the new socialist age can be given an authentic sense of 
the meaning of life, of noble ideas and hope. Suffering becomes a prelude 
to ultimate reward. The main aim of Sokolov has greater aspirations than 
fighting poverty and doing away with the class society during the Civil 
War or fighting invaders during the Second World War. During both his- 
torical moments, he is aware that he and people like him are faced with 
a much stronger enemy, but he is also aware that the ultimate victory 
will be given to the faithful, not the powerful. And that is why the 
faith and the suffering of Andrei Sokolov acquires a spiritual, religious 
meaning, for he and the Russian people ultimately become the chosen 


people to destroy the evil of the times and to bring righteousness to the 
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world. We cannot help but draw a parallel between the early Christians 
and the Russian people concerning their struggles with the infidels. 
Like the early Christians, the Russian people must suffer because they 
are righteous, and suffering is an essential part of those people's 
lives. However, whereas for the Christians the source of security and 
strength was God, the source and security for the Russian people is the 
Geadieriles Party. In both cases the leaders, that is, the fathers of the 
Church and leaders of the Party were able to give meaning and purpose 
to the suffering of their people. While Christians fought under the 
banner of Christ, the Russian people fought under the banner of Communism. 
The weapons of the enemies were persecution, hatred and violence, and the 
weapons of the oppressed were those of faith, love and often cunning. 
Thus, suffering became a positive chosen instrument of salvation Shee 
which the concerned peoples could not have achieved their purpose. No 
matter from what direction the assaults came, the Russians saw the 
attacks directed not only against their nation, but also against 
Communism. After the German invasion, Andrei Sokolov and his people 
once again expect suffering, in fact by then they accept their fate quite 
naturally, for they believe that the invasion is the result of their 
being Communists. It is this conviction which is the driving force behind 
the struggle and suffering. Andrei Sokolov could face with unquenchable 
courage the most terrible threats and tortures because he knows that the 
victory of Communism will be ultimate. As a result, Andrei Sokolov is no 
longer himself, he belongs to the Party, which becomes his ee beacon 
in all his moral and social endeavours. 

Andrei Sokolov is portrayed as a good, humane, and saintly man. 


He is dedicated to the idea of working for the good of humanity without 
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any thought of personal reward. From the early youth, Andrei helps to 
fight the enemy of the people and only after the Civil War is he able to 
give some thought to his personal life. . He marries, raises a family and 
becomes a model husband and father. A new society brings him complete 
freedom and happiness, releases him from the suffering of the bonds of a 
class society. Thus, the struggles and sacrifices do not go in vain. 

But the high price for those ideals has to be paid again. Germany 
attacks Russia and Sokolov's peaceful life is interrupted by his sense of 
obligation to defend his country. Henceforth, the story is used as a 
medium not only for social and moral reform, but political reform as 
well. Whereas, until now, in the story the emphasis is more on the vic- 
tory for freedom and humanity, political values bound with morality become 
more and more an integral part of it. For Sokolov now represents a soci- 
ety in abstraction and, as a result, his behaviour does not reflect the 
behaviour of an individual, but that of society in the abstract whose 
supreme standard of value is Communism. We are denied the opportunity 

to see Sokolov and judge him precisely for what he is due to his actions, 
since they are predetermined by the moral and political code of the 
adopted doctrine. Once again Sokolov fills the models of a "typical" 
infallible Soviet citizen regarding his moral and political views and 
actions in any situation that presents itself. 

The author exploits many incidents in the story to proclaim his 
philosophy of life and the moral behaviour of a Communist. One of those 
incidents is Sokolov's captivity, in which he demonstrates the diffi- 
culties that a Russian prisoner of war has to encounter solely on the 
basis of being a citizen of the Soviet Union. His captivity also illus- 


trates that the fraternal dedication and the ability to sympathize is 
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regarded as one of the chief traits of the complete Communist. Sokolov 
without hesitation kills one of his fellow-prisoners, who threatens to 
expose to the enemy the commander and the members of the Communist Party. 

Although other people suffer as well during the war, the author 
insists that the nature of the suffering of the Russian people of that 
period is completely different. However, an examination of the facts of 
history clearly shows that there is scarcely any aspect of suffering 
endured by the Russians which cannot be paralleled by the experience of 
other people during the war. Like other people, they were compelled to 
work hard in the concentration camps, exposed to starvation, beating and 
so the list could continue to show that whatever other claims the Russians 
might have to a position of special significance, it could not claim a 
unique experience in suffering. The only unique experience that we can 
encounter in the story is Sokolov's deep personal animosity towards the 
Germans. It is due to the fact that during the war in Russia, national 
feelings were extolled as the highest expression of dedication to the 
people and its rulers. The ideology of the time raised moral convictions 
and stimulated fanatical ones, and extreme hatred for the invaders. 
This opinion can be supported by Sholokhov's speech which he made pend- 
ing the Second All Union Congress of Soviet Writers. 

Torma COBO XYROXHUKA OHIO Ha BOOPyKeHUM apMuu u 

Hapona... Bra y HUX OHA 3agaua: JIMMb OH COBO 
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cephuax COBeTCKUX JIWTeuv xryueh# HeHaBMCTH K BparaM 
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93. Sholokhov, Sobranie, VIII, pp. 437-438. 
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The whole concept of the philosophy that through suffering man 
will eventually obtain his right to live in the society of his own making 
is not very convincing td this instance, because people like Andrei 
Sokolov are fighting for the idea as indoctrinated people and this dim- 
inishes their universality as human beings. The story is too weak to be 
an adequate interpretation of the universal aspects of such a philosophy; 
it needs to illustrate a fuller and larger view of life divorced from 
the official ideology and, for this, more distinct standards of value are 
necessary. 

Thus, if we juxtapose Sholokhov's literary statements with the 
stories "Put'-dorozhen'ka" and Sud'ba cheloveka, it pe Gone evident that 
there is a gradual, but precise development of the author's convictions. 
In "Put'-dorozhen'ka", written in 1925, he already attempted to channel 
the reader's thoughts toward the "proper" ideological path and, in the 
literary statements beginning in the 1930's, he crystallized his alle- 
giance and committed himself completely to the official cannons of the 
Soviet regime concerning literature. In his later works, of which Sud'ba 
cheloveka ish suitable example, Sholokhov adheres to the main principle 
he advocated, namely, that the written word should edify the reader 


according to the teaching of the Party. 
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CONCLUSION 


The early stories of Sholokhov from the point of view of his 
development as a writer are very important since they indicated the 
problems which will be of predominant concern in his later works. 
Describing the time of transition and of the most dramatic changes which 
took place in Russia after the Revolution and during the Civil War, the 
most outstanding feature of the stories is the author's emphasis upon 
the sharp class conflicts which erupted in cossack villages and how these 
conflicts affected the fates and the characters of the concerned people. 
The social and political differences between those who attempt to pre- 
serve the former way of living and those who attempt to change it are 
sharp and irreconcilable, and the emphasis with which the author presents 
the brutal behaviour of the people towards each other only demonstrates 
Sholokhov's preoccupation with passion and violence which were typical 
features of the time. 

In this attempt to depict true to life situations and happenings, 
Sholokhov also tried to answer the call of the Party to depict the living 
man in contemporary situations, as well as the positive new forms of the 
social life which pledged the most optimistic guidance concerning the 
destiny of the Soviet man and the Soviet system. Thus, to a large extent, 
there is a noticeable romanticization of the heroes -- the builders of a 
Soviet way of life, who are always attributed with the best qualities 
possible, while those opposing the regime are endowed with selfishness, 
hatred, and an insatiable desire for private property. 


Sholokhov, in describing the social and political conflicts 
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between the cossack-peasants from the author's point of view, neverthe- 
less, demonstrates, to a large degree, the spontaneous approach to the 
time and the people. That is, while there is no doubt to which side 
Sholokhov belongs, many of his literary images are not put through the 
rigid ideological Party indoctrination. Such characters as Gavrila, 
ataman Koshevoi, and others, are attributed with positive human qualities, 
even though they may be considered enemies of the State. These stories 
belong to the more objective group of the collection, and in them 
Sholokhov devoted more time to the study of the human character, dis- 
played more independence as a writer and the characters, as a result, 
became more profound and their behaviour more meaningful. This indepen- 
dence, which was still at the experimental stage in the stories, was 
developed and exercised to the full for the last time in the novel 
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